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 Logan: Generic Mutancy in the X- Verse

Danielle Spencer

Prologue

7KLV� VWXG\�H[SORUHV� WKH� WKHPHV�RI� VRPDWLF�� IDPLOLDO�� DQG�JHQHULF� WUDQVIRUPDWLRQ�
in James Mangold’s (����F��;��0HQ�VXSHUKHUR�¿OP�Logan��-X[WDSRVLQJ�WKH�³QDW�
XUDO´� WUDQVIRUPDWLRQ� RI�PXWDQF\�ZLWK� WHFKQRORJLFDO�PHWDPRUSKRVLV� ±�� LQFOXGLQJ�
VFLHQWL¿FDOO\�HQJLQHHUHG�ELUWKV�� VXUJLFDO� DOWHUDWLRQV�� DQG� WDUJHWHG�JHQH� WKHUDS\�±��
WKH�;��YHUVH�H[SORUHV�WKH�HYROXWLRQ�RI�LGHQWLW\�IRU�WKRVH�ZKRVH�ERGLHV�DQG�SRZHUV�
GR�QRW�¿W�ZLWKLQ� WKH�QRUP��+RZ�GR� WKH\�FUHDWH�QHZ�IDPLOLHV��DQG�KRZ�GR� WKHVH�
clans develop? Furthermore, how do the genre conventions of this cinematic world 
UHÀHFW�DQG�LQIRUP�WKHVH�FKDQJHV"

7KH�;��0HQ�IUDQFKLVH�LV�FXOWXUDOO\�DQG�FRPPHUFLDOO\�VLJQL¿FDQW��FXUUHQWO\�WKH�
VHYHQWK��KLJKHVW�FXPXODWLYH�LQWHUQDWLRQDO�ER[��RI¿FH�JURVVLQJ�¿OP�VHULHV��7KH�WRS�
ten are dominated by superheroes, with the Marvel Cinematic Universe (MCU) at 
����7KH�1XPEHUV��Q�G����$OWKRXJK�WKH�;��0HQ�FKDUDFWHUV�ZHUH�LQLWLDOO\�LQWURGXFHG�
WR�0DUYHO�&RPLFV�LQ�������WKH�¿OP�ULJKWV�ZHUH�OLFHQVHG�WR���WK�&HQWXU\�)R[�LQ�
������WKH�;��0HQ�WKHQ�GHYHORSHG�ZLWKLQ�WKHLU�RZQ�FLQHPDWLF�;��YHUVH��ZKLFK�LV�QRZ�
EHLQJ�UH��LQWHJUDWHG�ZLWK�WKH�0&8�IROORZLQJ�WKH�DFTXLVLWLRQ�RI���VW�&HQWXU\�)R[�
E\�7KH�:DOW�'LVQH\�&RPSDQ\�LQ�������7KXV�Logan arrives at a transitional time 
DQG�LV�D�KLJKO\�XQXVXDO�¿OP�LQ�WKH�VHULHV�LQ�PDQ\�UHVSHFWV��QRW�OHDVW�RI�ZKLFK�LV�LWV�
DSSDUHQW�¿QDOLW\��LQYLWLQJ�UHÀHFWLRQ�RQ�LWV�GLVWLQFWLYH�FKDUDFWHULVWLFV�

2YHU�WKH�FRXUVH�RI�WKH�¿OP��WKH�WLWXODU�FKDUDFWHU��KDYLQJ�DOUHDG\�WUDQVIRUPHG�
from superhero Wolverine into a weakened and decrepit Logan, continues to 
FKDQJH�±��EDFN�LQWR�D�VXSHUKHUR��DQG�WKHQ�LQWR�DFFHSWLQJ�KLV�UROH�DV�D�IDWKHU��¿QDOO\��
and into death. In a sense the arc of the narrative is predictable as we are indeed 
RIIHUHG�D�QHZ�EHJLQQLQJ��EXW�LWV�IDPLOLDULW\�PDVNV�VRPHWKLQJ�PRUH�VLJQL¿FDQW�DW�
SOD\�LQ�WKH�ZD\�WKH�¿OP�WUHDWV�LWV�FLQHPDWLF�IRUHEHDUV��SULQFLSDOO\�*HRUJH�Stevens’ 
������ classic Western Shane��DV�ZHOO�DV�LWV�RZQ�HYROYLQJ�VXSHUKHUR�¿OP�JHQUH��
Here the transformation of bodies, identity, technology, family, and genre is inter-
woven. I propose that Logan¶V�FKDOOHQJH�WR�FRQYHQWLRQV�RI� WKH�;��YHUVH�DQG�WKH�
VXSHUKHUR� ¿OP� JHQUH� VXJJHVWV� D� QHZ� FRQFHSWLRQ� RI� ³JHQHULF� PXWDQF\�´� 6XFK�
PHWD��UHÀHFWLRQ�RQ�PXWDQF\�� LWVHOI�SUROLIHUDWLQJ�IURP�FKDUDFWHUV¶�VXSHUSRZHUV� WR�
JHQHULF�HYROXWLRQ��UHÀHFWV�WKH�HYHU��DFFHOHUDWLQJ�SDFH�RI�VRFLDO�DQG�WHFKQRORJLFDO�
transformation.
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Beginning with an Ending

7KH� FKDUDFWHU�/RJDQ�� DOVR� NQRZQ� DV�:ROYHULQH�� LV� D� NH\�¿JXUH� LQ� WKH�;��YHUVH��
WKH� VHWWLQJ� IRU� WKH�;��0HQ�FRPLF�ERRNV� DQG� MXJJHUQDXW� FLQHPDWLF�XQLYHUVH��7KH�
¿OPV�RIIHU�VHYHUDO�YHUVLRQV�RI�KLV�RULJLQ�VWRU\�� LQFOXGLQJ��DSSURSULDWHO\�HQRXJK��
LQ�WKH�¿UVW�VFHQH�RI�X- Men Origins: Wolverine (+RRG�����) which depicts a vio-
OHQW�TXDVL��2HGLSDO�GUDPD�RI�FRPSOH[�VRFLDO�DQG�ELRORJLFDO�WLHV��ZKHQ�WKH�\RXQJ�
James Howlett’s (Troye Sivan) loving father is murdered by a neighbor, James 
sprouts claws from his knuckles and slays the intruder, only to learn that he is his 
genetic parent. Seeing his talons, his mother recoils in terror and revulsion, crying, 
“What are you?´� -DPHV� ÀHHV� ZLWK� KLV� QHZIRXQG�PXWDQW� EURWKHU� DQG� UH��QDPHV�
KLPVHOI� /RJDQ� DIWHU� KLV� ELRORJLFDO� IDWKHU¶V� VXUQDPH�� (YHQWXDOO\� VFLHQWLVWV� ODFH�
the adult Logan’s (Hugh Jackman) bones and claws with an indestructible metal, 
³DGDPDQWLXP�´�ZKLFK��LQ�FRPELQDWLRQ�ZLWK�KLV�PXWDQW�UHJHQHUDWLYH�KHDOLQJ�IDFWRU��
UHQGHUV� KLP� VHHPLQJO\� LPPRUWDO�� )RU� WKH� QH[W� WZR� FHQWXULHV� /RJDQ¶V� PRWKHU¶V�
question remains, and remains unanswered: what is�KH�±��PDQ��DQLPDO��PDFKLQH"�
0RUHRYHU��ZKDW�PXVW�KH�VDFUL¿FH�LQ�RUGHU�WR�IRUP�D�QHZ�IDPLO\"

/RJDQ�MRLQV�D�FODQ�ZKHQ�KH�LV�IRXQG�DQG�WDNHQ�LQ�E\�3URIHVVRU�&KDUOHV�;DYLHU�
�3DWULFN�6WHZDUW���SDWULDUFKDO�KHDGPDVWHU�RI�WKH�6FKRRO�IRU�*LIWHG�<RXQJVWHUV�DQG�
OHDGHU�RI� WKH�;��0HQ� WHDP��DVVXPLQJ� WKH�PRQLNHU�RI�:ROYHULQH�DQG�¿JKWLQJ� IRU�
peace and justice alongside other mutants. Many of them, too, have been cast from 
their homes, their difference regarded as threatening, and they form new kinship 
ERQGV�XQGHU�;DYLHU¶V�ZLVH� OHDGHUVKLS��<HW�/RJDQ� UHPDLQV� WURXEOHG�DQG� WURXEOH-
some, something of an outsider even within the tribe. As the most prominent 
DQFKRU�FKDUDFWHU�RI�WKH�;��0HQ�¿OP�VHULHV�ZLWK�KLV�RZQ�GHGLFDWHG�WLWOHV��KLV�MRXUQH\�
¿JXUHV�WKH�IRUPDWLRQ�RI�LGHQWLW\�DORQJVLGH�DQ�RQJRLQJ�VHDUFK�IRU�EHORQJLQJ��+LV�
TXHVW�XQIROGV�LQ�WKH�VSHFWDFXODU�UHDOP�RI�WKH�VXSHUKHUR�JHQUH��ZLWK�WKH�¿UVW�QLQH�
;��0HQ�¿OPV�KLJKOLJKWLQJ�WKH�VTXDG¶V�PXWDQW�SRZHUV�LQFOXGLQJ�WHOHSRUWDWLRQ��WHOHS-
athy, telekinesis, cryokinesis, materiokinesis, atmokinesis, and magnetism, among 
others. The action often produces dramatic visual spectacles such as the levitation 
of bridges in X- Men: The Last Stand (Ratner 2006) and stadiums in X- Men: Days 
of Future Past (6LQJHU�����).

Logan signals a dramatic break from this legacy, a change both in the forma-
tion of the family and the genre itself, purportedly the last installment featuring 
-DFNPDQ�LQ�WKH�WLWXODU�UROH�DIWHU�D�����\HDU�UXQ�DQG�6WHZDUW�DV�;DYLHU��,W�LV�D�FRP-
mercially successful tentpole title, grossing the fourth- highest opening weekend 
for an R- rated movie in the US at its release (+XJKHV�����), yet it presents a sur-
SULVLQJ�WXUQ�LQ�WKH�;��YHUVH��FKDOOHQJLQJ�WKH�DXGLHQFH¶V�HVFDSLVW�H[SHFWDWLRQV�RI�WKH�
VHULHV�ZLWK�LWV�GDUN�WKHPHV��ODFNLQJ�FOHDUO\�RWKHUZRUOGO\�H[SORLWV�VXFK�DV�PDWWHU��
WUDQVIRUPDWLRQ�DQG�WLPH��WUDYHO��6W\OLVWLFDOO\�LW�LV�PXFK�PRUH�RI�D�JXQVOLQJHU��URDG��
trip mashup, featuring a sandy pilgrimage through the American West far from 
WKH�FODVVLF�XUEDQ�VXSHUKHUR�VHWWLQJ��:H�EHJLQ�RII�5RXWH����QHDU�(O�3DVR��7H[DV��
E\�WKH�86��0H[LFR�ERUGHU��ZKHUH�D�ZHDU\�OLPR��GULYHU�/RJDQ�ZDNHQV�GUXQNHQO\�LQ�
the back seat of his ‘24 Chrysler to persuade a band of would- be hubcap thieves 

 

 

 

 

 

 



���� Transformation and Metamorphosis in Popular Culture

WR�GHVLVW��³$K��*X\V��7KRVH�DUH�FKURPH��SODWHG�OXJV��<RX¶UH�JRQQD�VWULS�µHP��7KH�
SODWLQJ�ÀDNHV�RII�´�:KHQ�WKH\�VKRRW�KLP�SRLQW��EODQN�LQ�WKH�KHDUW��KH�VLJKV��FXUVHV��
and rises to remonstrate with them again: “Ah, guys, guys…guys, seriously, you 
GRQ¶W�ZDQQD�GR�WKLV�´�,W�LV�RQO\�ZKHQ�WKH\�VKRRW�WRZDUG�WKH�FDU�WKDW�KH�ÀLHV�LQWR�D�
berserker rage and slays them with his retractable metal claws. The violence is in 
D�VHQVH�PRUH�JUXHVRPH�WKDQ�LQ�WKH�SUHYLRXV�¿OPV�±��WKH�5��UDWLQJ�DOORZV�IRU�JULVO\�
GHFDSLWDWLRQV�DQG�VXFK�±��\HW�DOVR�PRUH�UHOXFWDQW��$QG�ZH�VRRQ�OHDUQ�ZK\�

,W�LV�������DQG�WKH�SODWLQJ�LV�ÀDNLQJ�RII�WKH�PXWDQW�IDPLO\��:H¶UH�QRW�VXUH�LI�ZH�
wanna keep doing this. Logan is clearly unwell, coughing and haggard; he can 
still recover from a deadly wound with his recuperative powers, but not fully. He 
OLYHV�LQ�KLGLQJ�LQ�DQ�DEDQGRQHG��PROGHULQJ�VPHOWLQJ�SODQW�LQ�-XiUH]��0H[LFR�ZLWK�D�
GHELOLWDWHG�;DYLHU�VXIIHULQJ�IURP�D�GLVHDVH�WKDW�KDV�FRUUXSWHG�KLV�WHOHSDWKLF�DELOLWLHV��
They are tended to by Caliban (Stephen Merchant), a pale, ghostly mutant who can 
VHQVH�DQG�WUDFN�RWKHU�PXWDQWV�DQG�LV�LQMXUHG�E\�H[SRVXUH�WR�VXQOLJKW��7KHLU�SRZHUV�
have become self- destructive, turned against themselves and mutantkind: Logan 
is being poisoned by the adamantium metal lacing his skeleton, losing his cap-
acity to heal himself and suffering an agonizingly protracted death; Charles, unable 
to control his potent psychic powers, suffers devastating telepathic seizures that 
KDYH�NLOOHG�VHYHQ�RI�KLV�VWXGHQWV�DQG�;��0HQ��ZKLOH�&DOLEDQ¶V�PXWDQW��WUDFNLQJ�DELO-
ities are eventually appropriated to pursue his fellow mutants. Mutants appear to 
EH�RQ� WKH�EULQN�RI�H[WLQFWLRQ��DQG� WKH� WKUHH�EHOLHYH� WKHPVHOYHV� WR�EH�DPRQJ�WKH�
last surviving. This pattern of self- destruction and threatened annihilation is unre-
OHQWLQJ��WKH�VXIIHULQJ�QHDUO\�XQUHPLWWLQJ�WKURXJKRXW�WKH�¿OP��:H�ZLWQHVV�WKH�IDLOLQJ�
bodies and powers of the ailing adult mutants alongside the apparent erasure of 
mutantkind, the erosion of the family unit, the degradation of society as a whole, 
as well as the seeming dissolution of the superhero genre itself. All the formerly 
IRUPLGDEOH�;��0HQ�FDQ�VHHPLQJO\�KRSH�IRU�LV�D�SHDFHDEOH�HQG�WR�WKHLU�VWRU\��IUHH�
from persecution. Their plan, such as it is, is to live on a boat and leave civilization 
behind entirely.

:LWK�VXFK�D�IRUELGGLQJ�EHJLQQLQJ��WKH�¿QDO�FXUWDLQ�VHHPLQJO\�GHVFHQGLQJ�DQG�
WKH�¿OP�SXQFWXDWHG�E\� IXQHUDOV��Logan poses the question of what will become 
of these characters, the mutant family, and the super- genre. If death is nigh, what 
VRUW�RI� UH��IRUPDWLRQ�RU� UHELUWK�PLJKW�ZH�H[SHFW�� LI� DQ\"� ,QGHHG�� D� FKDUDFWHULVWLF�
GXDOLW\�LQKHUHV�LQ�WKH�;��YHUVH�ZKHUHLQ�DQ�DJHQW�RI�GHVWUXFWLRQ�PD\�DOVR�RIIHU�VDO-
YDWLRQ��DQG�YLFH��YHUVD�±��WKH�DJH��ROG�)UDQNHQVWHLQLDQ�GLOHPPD�RI�VFLHQWL¿F�UHVHDUFK�
as both promise and peril. Here it is apparent in the double effects of technological 
interventions such as Logan’s adamantium- laced skeleton (source of indomit-
DELOLW\�DQG�QRZ�WR[LF�PRUWDO�WKUHDW��DQG�WKH�JUHHQ�VHUXP��VWUHQJWKHQV�EXW�NLOOV�LI�
taken in higher doses) while mutancy itself is both the vehicle of evolution and 
superpowers and, when unchecked, becomes deadly cancer (an illicit child- mutant 
EUHHGLQJ�SURJUDP�LV�RI¿FLDOO\�WHUPHG�³SHGLDWULF�FDQFHU�UHVHDUFK´���,Q�NHHSLQJ�ZLWK�
this pattern, while much of Logan is a merciless progression of dissolution and 
WKUHDWHQHG�REOLWHUDWLRQ��XOWLPDWHO\�LW�LV�D�UHGHPSWLYH�VXIIHULQJ�DQG�VHOI��VDFUL¿FH�±��
IROORZLQJ�WKH�DOOHJRULFDO�H[HPSODU�RI�LWV�SULPDU\�FLQHPDWLF�UHIHUHQFH��Shane�±��IRU�
WKH�VDNH�RI�UHELUWK�RI�WKH�PXWDQW�IDPLO\�LQ�WKH�(GHQLF�ZRRGV�
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<HW��VLJQL¿FDQWO\��how is this rebirth enacted in Logan? What new form does 
the clan take, and how does it inform our understanding of mutancy, identity, and 
IDPLO\"�)ROORZLQJ�WKH�HYROXWLRQ�RI�IDPLO\�VWUXFWXUH�LQ�WKH�;��9HUVH�DQG�Logan in 
SDUWLFXODU��ZH�ZLOO� FRPSDUH� VXFK� VKLIWV�ZLWK� WKH�¿OP¶V�XVH�RI�YDULRXV�FLQHPDWLF�
VRXUFHV��:KDW�VRUW�RI�FRPPRQ�PXWDWLRQ�±��LQ�NLQVKLS�UROHV�DQG�LQ�JHQUH�DOLNH�±��GRHV�
it portray, and to what end?

Stage I: Found X- Family

As Logan’s origin story in X- Men Origins signals, the mutant family embodies 
QHZ� FRQ¿JXUDWLRQV� RI� ELRORJ\� DQG� NLQVKLS��7KH� ¿UVW� VLJQL¿FDQW� IDPLOLDO� VWDJH�
LQ�WKH�;��9HUVH�LV�WKDW�RI�IRXQG�RU�FUHDWHG�IDPLO\�IRU�PXWDQWV��D�VLJQL¿FDQW�DQG�
SHUYDVLYH� WKHPH� LQ� WKH� FRPLFV� DQG� ¿OPV� IRUPLQJ� WKH� EDFNVWRU\� WR� Logan.� 
Uncanny X- Men comic book writer Chris Claremont, who created many of the 
FRUH�FKDUDFWHUV�DQG�FUDIWHG�NH\�VWRU\�DUFV��VSHFL¿FDOO\�³ZDQWHG�WR�LQFOXGH�ÀDZHG�
LQGLYLGXDOV�ZKR�¿QG� D�ZD\� WR� VWUXJJOH� WKURXJK� OLIH� LQ� DQ� DGRSWHG� IDPLO\�´� DV�
Joseph Darowski describes (�����������&ODUHPRQW�H[SODLQV�WKDW�WKH�VHULHV�LV�³D�
quest for family. It’s a quest for a place to belong….The X- Men works best when 
LW�VD\V�WR�WKH�UHDGHU��µ<RX�DUH�ZHOFRPH�KHUH��:H�DUH�\RXU�JXLGHV��<RX¶UH�DQ�RXW-
FDVW��ZH¶UH�RXWFDVWV�±��OHW¶V�ERQG�¶�́ ��'DURZVNL�����, 77). Indeed, many readers 
KDYH�UHVSRQGHG�WR�WKLV�FDOO��VXFK�DV�%U\DQ�+XWFKLQVRQ�ZULWLQJ�RI�KLV�XQGLDJQRVHG�
ADD and sense of shame and alienation in childhood, describing his view of 
KLPVHOI�DV�³DQ�RXWFDVW�RU�D�PXWDQW�VXFK�DV�WKH�RQHV�LQ�WKH�;��0HQ�FRPLF�ERRNV´�
(�����������7KLV�VHQVH�RI�VKDUHG�DOLHQDWLRQ�LV�SHUKDSV�D�NH\�IDFWRU�LQ�WKH�VXFFHVV�
RI�WKH�;��IUDQFKLVH�2

5HÀHFWLQJ�WKLV�WKHPH�RI�HVWUDQJHPHQW�DQG�IRXQG�IDPLO\��PDQ\�RI�WKH�VWXGHQWV�
LQ�;DYLHU¶V�6FKRRO�IRU�*LIWHG�<RXQJVWHUV�KDYH�EHHQ�UHMHFWHG�E\�WKHLU�SDUHQWV�DQG�
PXVW�FRQFHDO�WKHLU�PXWDQF\�IURP�WKH�ZRUOG�DW�ODUJH�IRU�IHDU�RI�KDUP�±��KHQFH�WKH�
academy’s euphemistic name. In The Last Stand��DIWHU�;DYLHU¶V�³GHDWK�´�WKH�VWXGHQWV�
UHÀHFW�WKDW�WKH�VFKRRO�LV�WKHLU�RQO\�KRPH��$V�6WRUP��+DOOH�%HUU\��H[SODLQV�LQ�KHU�
HXORJ\��VWDQGLQJ�E\�;DYLHU¶V�WRPEVWRQH��LQVFULEHG��Father Teacher Leader: “When 
ZH�ZHUH�DIUDLG��KH�JDYH�XV�VWUHQJWK��$QG�ZKHQ�ZH�ZHUH�DORQH��KH�JDYH�XV�D�IDPLO\�´�
,Q�WKLV�¿OP�WKH�WKUHDWHQHG�³FXUH´�IRU�PXWDQF\�UHSUHVHQWV�WKH�GHVLUH�RQ�WKH�SDUW�RI�
the families of origin to eradicate difference, while the found family of mutants 
FHOHEUDWHV�DQG�SURWHFWV�WKHP��DI¿UPLQJ�WKDW�PXWDQF\�LV�QRW�LWVHOI�D�GLVHDVH�

$QGUHZ�6RORPRQ�WHUPV�VXFK�NLQVKLS�³KRUL]RQWDO�LGHQWLW\�´�RIWHQ�FKDUDFWHULVWLF�
of gayness, Deafness, Down syndrome, unusually high intelligence, autism, etc. 
,Q�FRQWUDVW�ZLWK� WUDGLWLRQDO�³YHUWLFDO´� IDPLOLHV�RI�RULJLQ��KRUL]RQWDO� LGHQWLW\�PD\�
occur when

someone has an inherent or acquired trait that is foreign to his or her parents and 
must therefore acquire identity from a peer group.…such horizontal identities 
PD\�UHÀHFW�UHFHVVLYH�JHQHV�� UDQGRP�PXWDWLRQV��SUHQDWDO� LQÀXHQFHV��RU�YDOXHV�
and preferences that a child does not share with his progenitors.

(����, 2)
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While present- day random mutations do not enable people to walk through walls 
RU� OHYLWDWH� FDUV�� WKH� GLOHPPDV� RI� WKH�;��YHUVH� HFKR� UHDO� OLIH�� )RU� H[DPSOH�� LQ�
X2: X- Men United (6LQJHU��������%REE\�'UDNH��,FHPDQ��6KDZQ�$VKPRUH���DFFRP�
SDQLHG�E\� IHOORZ�;��0HQ�� UHYHDOV�KLV�SRZHUV� WR�KLV� IDPLO\�RI�RULJLQ� LQ�D�FODVVLF�
³FRPLQJ��RXW´�VFHQH��GUDZLQJ�D�SDUDOOHO�EHWZHHQ�PXWDQF\�DQG�KRPRVH[XDOLW\��+LV�
PRWKHU� UHVSRQGV�� ³:H� VWLOO� ORYH� \RX��%REE\�� ,W¶V� MXVW�� WKLV�PXWDQW� SUREOHP� LV� D�
little…complicated.´�6KH�FRQWLQXHV��³6R��ZKHQ�GLG�\RX�¿UVW�NQRZ�\RX�ZHUH��D«
[mutant]? [Anguished] This is all my fault…[Plaintively@�%REE\��KDYH�\RX�WULHG«
not�EHLQJ�D�PXWDQW"´

While the horizontal mutant family celebrates and nourishes members’ talents 
and is often essential for their survival, ultimately it is no less complicated than 
WKH�WUDGLWLRQDO�YHUWLFDO�XQLW�DQG�IDFHV�PDQ\�RI�WKH�VDPH�TXDQGDULHV��)RU�H[DPSOH��
might the norms of the mutant family require a collapse of difference there as well? 
'LVFXVVLQJ�%REE\¶V�³FRPLQJ�RXW´�VFHQH��-DVRQ�6PLWK�������������SURSRVHV�WKDW�WKH�
other mutants’ presence moves it “from an individualistic decision to a collective 
JULHYDQFH«>KLJKOLJKWLQJ@�WKH�UHZRUNLQJ�RI�WKH�JD\�DQG�OHVELDQ�H[SHULHQFH�LQWR�WKH�
WULORJ\¶V�RZQ�FLYLO�ULJKWV�QDUUDWLYH��LQ�ZKLFK�DOO�PXWDQWV�IDFH�WKH�VDPH�FKDOOHQJHV´�±��
VXJJHVWLQJ�D�FRQÀDWLRQ�RI�GLYHUVH�LGHQWLWLHV��,Q�DGGLWLRQ��KRZ�DUH�WKH�QRUPV�RI�WKH�
mutant family policed, its own boundaries enforced, as when members of a clan 
forged by shared physical characteristics change? %XFFLIHUUR�������������REVHUYHV�
WKDW�³ZKHQ�0DJQHWR�WHOOV�D�µFXUHG¶�0\VWLTXH�µ<RX�DUH�QR�ORQJHU�RQH�RI�XV¶��The 
Last Stand���KH�HIIHFWLYHO\�DOLHQDWHV�KHU�IURP�KLV�%URWKHUKRRG�RI�0XWDQWV�´�LQGL-
FDWLQJ�WKDW�QRUPDWLYH�H[FOXVLRQDU\�FULWHULD�UHPDLQ��0RUHRYHU��ZKR�ZLOO�HQIRUFH�WKH�
roles of the modern mutant family, and what values will they uphold? In this sense 
;DYLHU� DQG� 0DJQHWR� DUH� FRPSHWLQJ� SDWULDUFKV� VSOLW� E\� LGHRORJLFDO� GLIIHUHQFHV��
DV�LOOXVWUDWHG�E\�WKHLU�FRQÀLFW�RYHU�-HDQ�*UH\�LQ�The Last Stand, as well as their 
divorce at the close of X- Men: First Class (9DXJKQ�����) when the mutant “chil-
GUHQ´�PXVW�FKRRVH�VLGHV��GLYLGLQJ�WKH�WULEH��6XFK�FKDOOHQJHV�WR�WKH�IRXQG��FUHDWHG�
family of mutants raise the question of its composition and criteria for inclusion 
DV�LW�HYROYHV��:LOO�WKH�IDPLO\�UHPDLQ�LQWDFW�RU�GLVLQWHJUDWH�RYHU�WLPH�±��RU�ZLOO�LW�UH��
form yet again in a different manner?

Stage II: Aging Family, Aging Genres

:LWK�WKHVH�TXHVWLRQV� LQ�PLQG��ZH�HQWHU� WKH�QH[W�IDPLOLDO�VWDJH� LQ�Logan, that of 
aging family��$V�GLVFXVVHG�� WKH�EURDGHU�PXWDQW� IDPLO\� LV� QHDUO\� H[WLQFW� DQG� WKH�
adult mutants are deteriorating. Charles is a shadow of his former self, seemingly 
DIÀLFWHG�ZLWK�GHPHQWLD��HPDFLDWHG��ZKLOH�/RJDQ�LV�XQNHPSW��KLV�EHDUG�VKDJJ\��DQG�
XQZHOO�±��FRXJKLQJ��LQ�SDLQ��KLV�UHJHQHUDWLYH�SRZHUV�GLPLQLVKLQJ�

The characters’ decline is a shock, as aging super- bodies are particularly 
disquieting. José Alaniz begins Death, Disability, and the Superhero with a discus-
VLRQ�RI�WKH�XQVHWWOLQJ�DVSHFWV�RI�*LOOHV�%DUELHU¶V������Nursing Home installation 
featuring a pot- bellied Captain America lying on a gurney with an IV alongside 
HOGHUO\�DQG�H[KDXVWHG��VHHPLQJ�:RQGHU�:RPDQ��0LVWHU�)DQWDVWLF��DQG�6XSHUPDQ��
using a walker. According to Alaniz, the piece’s disconcerting irony speaks to “the 
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VXSHU��ERG\�DV�D�VLWH�RI�HODERUDWH��RYHUGHWHUPLQHG�VLJQL¿FDWLRQ�´�D�³VXSHU��VLJQL¿HU�
>ZKLFK@� UHL¿HV� QDWLRQV�� GHDWK��GHQ\LQJ� YLJRU�� DQG� VH[XDO� SRWHQF\´� ������� �±�����
&KDUOHV�DQG�/RJDQ¶V�GHWHULRUDWLRQ�� WKHQ��FDQ�EH�XQGHUVWRRG�LQ�WKH�FRQWH[W�RI� WKH�
genre’s characteristic elision of physical decay, predicated on “an always- erased 
WKRXJK�DOZD\V��LPSOLHG�GLVDEOHG��G\LQJ��GHDG�ERG\´��$ODQL]�����, 25). Moreover, 
VXSHUKHUR�¿OPV�FDQ�EH�VDLG�WR�RIIHU�D�GH��PDWHULDOL]HG�H[SHULHQFH��6FRWW�%XNDWPDQ�
MX[WDSRVHV�$QWKRQ\�0DQQ¶V�:HVWHUQV�±��³FKDUDFWHUL]HG�E\�D�VWURQJ�LGHQWL¿FDWLRQ�
with the body of the protagonist…[obsessively revolving] around the fractured, 
SXQFWXUHG�� WUDPSOHG�� DQG�ZRXQGHG�ERG\´�±��ZLWK� WKH� VXSHUKHUR�¿OP� WKDW� ³JLYHV�
us corporeality without corpus…by removing the body from space, it removes 
PHDQLQJ�±��OLYHG�PHDQLQJ�±��IURP�WKH�ERG\´��������������,Q�FRQWUDVW��Logan offers 
the return of corpus,� EULQJLQJ� WKH� YXOQHUDEOH� GLVDEOHG��G\LQJ��GHDG� VXSHU��ERG\�
clearly into view.

To the degree that Logan is a Western, too, the aging hero references the “post- 
KH\GD\�:HVWHUQ�´�DV�-HDQ��&KULVWRSKH�&ORXWLHU�WHUPV�LW��³D�QDUUDWLYH�PRGH�IHDWXULQJ�
HSLF�\HW�HOGHUO\�SURWDJRQLVWV´��������������,W�LV�H[HPSOL¿HG�E\�'RQ�6LHJHO¶V������� 
The Shootist and Clint (DVWZRRG¶V������� Unforgiven��ZKHUH�ZH�¿UVW�HQFRXQWHU�WKH�
OHJHQGDU\�JXQVOLQJHU�:LOO�0XQQ\��&OLQW�(DVWZRRG��IDOOLQJ�UHSHDWHGO\�LQ�WKH�PXFN�
of a pig pen. The audience’s familiarity with the characters’ history and potency 
LQ� SUHYLRXV� ¿OPV� LQIRUPV� WKHLU� UHFHSWLRQ� RI� WKH� DJLQJ� KHURHV�� KLJKOLJKWLQJ� WKH�
FKDUDFWHUV¶�DZDUHQHVV�RI�WKHLU�RZQ�GHFOLQH�DQG�LQFUHDVHG�YXOQHUDELOLW\�±��D�VKRFN�
in a genre seemingly predicated upon eternal youth. As Cloutier describes, classic 
Western heroes are perpetually ageless:

To meet Shane years after he’s disappeared into the horizon, to meet him 
wearing dentures, wincing as he saddles his horse, rubbing his arthritic hands 
EHIRUH� WXUQLQJ� LQ� HDUO\� LQ� KLV� VWDLQHG� ORQJ� MRKQV�±�� WKLV�ZRXOG�JR� DJDLQVW� WKH�
DXGLHQFH¶V�H[SHFWDWLRQV�DQG�HYHQ�WKH�GHPDQGV�RI�WKH�JHQUH�«\HW�WKLV�NLQG�RI�
LOO��¿WWLQJ�� DOPRVW� SDURGLF� XQLRQ� RI� JHQUH� DQG� DJH� LV� SUHFLVHO\�ZKDW� WKH� SRVW��
heyday Western achieves.

(����������

It is no accident that Cloutier cites Shane�DV�D�K\SRVWDVL]HG�H[HPSODU�RI�WKH�WLPHOHVV�
:HVWHUQ��ZKDW�:LOO�:ULJKW�LGHQWL¿HG�DV�WKH�³FODVVLFDO�SORW´�RI�WKH�JHQUH���������$V�
5REHUW�:DUVKRZ�ZURWH�LQ�������³6WHYHQV�KDV�WULHG�WR�IUHH]H�WKH�:HVWHUQ�P\WK�RQFH�
DQG�IRU�DOO�LQ�WKH�LPPRELOLW\�RI�$ODQ�/DGG¶V�FRXQWHQDQFH´�����������±������&ORXWLHU�
points out, however, that the seemingly ageless qualities of the classic Western 
characters contradict the elegiac nature of the genre, while the aging of the always- 
already- archaic hero in late Westerns represents a more authentic synchronicity 
between character and form and “an occasion for thinking about the evolution of 
WKH�JHQUH�PRUH�JHQHUDOO\´�������������

As we will see, Logan�H[SOLFLWO\�¿JXUHV�/RJDQ�DV�WKH�DJLQJ�SRVW��KH\GD\�6KDQH��
wrapping his bloody knuckles before collapsing in bed, and the question of whether 
DQG�KRZ�KH�ZLOO� IROORZ�6KDQH¶V�VDFUL¿FLDO�H[HPSODU� LQ�KLV�ZHDU\�VWDWH�EHFRPHV�
D�FHQWUDO�SURSHOODQW�RI� WKH�¿OP��%\�WKH�VDPH�WRNHQ�� WKHVH�GHFD\LQJ�VXSHU��ERGLHV�
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and stylistic shifts offer an opportunity to contemplate the evolution of the super-
hero genre more generally, and to consider whether it is following the arc of the 
SRVW��KH\GD\�:HVWHUQ��)RU�H[DPSOH��DQRWKHU�FKDUDFWHULVWLF�RI�WKH�ODWH�:HVWHUQ�WKDW�
&ORXWLHU�KLJKOLJKWV� LV�VHOI��UHIHUHQWLDOLW\��H[HPSOL¿HG�E\�ZULWHU�FKDUDFWHUV� LQ�ERWK�
The Shootist and Unforgiven who are eager to pen the story of the Western hero. 
As &ORXWLHU�������������QRWHV��ERWK�¿OPV�³VXJJHVW�WKDW�WKH�µWUXH¶�JXQVOLQJHU�ZRXOG�
KDYH� QR� LQWHUHVW� ZKDWVRHYHU� LQ� KDYLQJ� KLV� DFWLRQV� GUDPDWL]HG� LQWR� H[DJJHUDWHG�
VWRULHV´�±��LQGHHG��LQ�Unforgiven�/LWWOH�%LOO�GHULVLYHO\�UHDGV�DORXG�IURP�The Duke 
of Death��:�:��%HDXFKDPS¶V�DFFRXQW�RI�OHJHQGDU\�JXQVOLQJHU�(QJOLVK�%RE��DQG�
HQXPHUDWHV�WKH�VWRU\¶V�HUURUV�ZKLOH�%HDXFKDPS�DQG�(QJOLVK�%RE�DUH�ORFNHG�LQ�WKH�
jail cells behind him. Similarly, in Logan� WKH�WLWXODU�³WUXH´�VXSHUKHUR�EUDQGLVKHV�
WKH�;��0HQ�FRPLF�ERRNV��GLVSDUDJLQJ�WKHP�DV�³EXOOVKLW´��³0D\EH�D�TXDUWHU�RI� LW�
KDSSHQHG��DQG�QRW�OLNH�WKLV�´�KH�JURZOV�GHULVLYHO\��³,Q�WKH�real world, people die�´

,Q�WKLV�³UHDO�ZRUOG´�RI�Logan��WKHQ�±��D�ZRUOG�ZKHUH�VXSHUKHURHV��WRR��DJH�DQG�
GLH�±��WKH�G\QDPLFV�ZLWKLQ�WKH�IDPLO\�RI�PXWDQWV�FKDQJH�DV�ZHOO��7KH�IRXQG�IDPLO\�
RI�&KDUOHV��/RJDQ��DQG�&DOLEDQ�H[KLELWV�WKH�VKLIWLQJ�UROHV�ZURXJKW�E\�LOOQHVV�DQG�
DJLQJ��LQFOXGLQJ�WKH�LQYHUVLRQ�RI�SDUHQW��FKLOG�UHVSRQVLELOLWLHV�DV�D�SDUHQW�GHFOLQHV��
;DYLHU�LV�IUHTXHQWO\�FDUULHG�LQ�/RJDQ¶V�DUPV��DQG�WKH\�PXVW�GDPSHQ�KLV�WHOHSDWKLF�
powers with medication to keep his destructive neurodegenerative disease in 
check. Thus Logan becomes the patriarch, but an absent, alcoholic, failing one, 
FRPLQJ�KRPH�WR�&DOLEDQ�SOD\LQJ�WKH�UROH�RI�GRPHVWLF�SDUWQHU��PRVWO\�FRQ¿QHG�WR�
the interior, ironing Logan’s shirts and entreating him to talk about issues Logan 
would prefer to ignore. If Logan is the new head of the family it is clear that it will 
not survive if things continue apace, for he cannot care for his kin properly. When 
&KDUOHV�LQIRUPV�/RJDQ�WKDW�KH�KDV�VHQVHG�D�QHZ�³VSHFLDWLRQ´�±��WKH�SUHVHQFH�RI�D�
QHZ�\RXQJ�PXWDQW�±��/RJDQ�GLVPLVVHV�KLP��;DYLHU�WHOOV�/RJDQ�KH�KDV�EHHQ�D�GLVDS-
SRLQWPHQW��³<RX¶UH�ZDLWLQJ�IRU�PH�WR�GLH�´

6WDJH�,,,��6DFUL¿FH��1HZ�)DPLO\��DQG�1HZ�&LQHPDWLF�&RPELQDWLRQV

7KLV� FRQYHUVDWLRQ� WDNHV� SODFH� ��� PLQXWHV� LQWR� Logan, and simply waiting for 
;DYLHU�DQG�WKH�RWKHUV�WR�GLH�VXUHO\�ZRXOG�QRW�PDNH�IRU�PXFK�RI�D�VXSHUKHUR��QRU�
:HVWHUQ��ÀLFN��$V�ZH�VRRQ�OHDUQ��;DYLHU�LV�FRUUHFW�DERXW�WKH�QHZ�VSHFLDWLRQ��DQG�
ZH�HQWHU� WKH�QH[W�IDPLOLDO�SKDVH�� WKDW�RI�new family, with the introduction of an 
XQH[SHFWHG�JHQHUDWLRQ�RI�PXWDQW�FKLOGUHQ�DFFRPSDQLHG�E\�WKHLU�RZQ�RULJLQ�VWRU\�
and familial narrative.

When Logan is beseeched to assist a young girl named Laura (Dafne Keen), they 
learn that she is his genetic daughter; with retractable claws and an adamantium- 
laced skeleton like her father, she was bred and engineered by the US biotech-
QRORJ\�FRUSRUDWLRQ�$ONDOL��7UDQVLJHQ�DV�SDUW�RI�D�VHFUHW�SURJUDP�OHG�E\�'U��=DQGHU�
5LFH��5LFKDUG�(��*UDQW��WR�FUHDWH�PXWDQW�³ZHDSRQV´�LQ�0H[LFR��/DXUD¶V�FDUHWDNHU��
*DEULHOD�/RSH]��(OL]DEHWK�5RGULJXH]��±��D�QXUVH�DW�7UDQVLJHQ�5HVHDUFK�ZKR�KHOSHG�
/DXUD�DQG�RWKHU�FKLOGUHQ�HVFDSH�±��LPSORUHV�/RJDQ�WR�EULQJ�KHU�³GDXJKWHU´�WR�VDIHW\��
6KH�H[SODLQV�WKDW�WKH�FRPSDQ\�GHFLGHG�WR�WHUPLQDWH�WKH�SURJUDP�DORQJ�ZLWK�/DXUD�
�NQRZQ�WR�WKHP�DV�;������DQG�WKH�RWKHU�\RXQJ�PXWDQWV�DIWHU�LW�GHYHORSHG�³VRPHWKLQJ�
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new, something they think is better than the children. Something they say is without 
D�VRXO´�±��DQ�DGXOW�:ROYHULQH�FORQH��;������+XJK�-DFNPDQ���ZKR�FDQ�EH�IXOO\�FRQ-
trolled. After Transigen and its band of cyborg enforcers, the Reavers, kill Lopez in 
SXUVXLW�RI�WKH�HVFDSHG�PXWDQWV��;DYLHU��/RJDQ��DQG�/DXUD�ÀHH�WRJHWKHU��HPEDUNLQJ�
XSRQ�D�URDG�WULS�WRZDUG�D�VSRW�LQ�1RUWK�'DNRWD�FDOOHG�(GHQ��ZKHUH�WKH\�KRSH�WR�
UHXQLWH�ZLWK�WKH�RWKHU�FKLOGUHQ��7KH�WKUHH�VWD\�EULHÀ\�ZLWK�WKH�0XQVRQV��D�ORYLQJ�
family whose farm is threatened by the forces of large- scale techno- agribusiness. 
7KH�0XQVRQV� DQG� &KDUOHV� DUH�PDVVDFUHG� E\�;������ DQG� RQO\� /RJDQ� DQG� /DXUD�
HVFDSH��%\�WKH�¿QDOH�WKH�UHPDLQLQJ�DGXOW�PXWDQWV�±��&KDUOHV��&DOLEDQ��DQG�/RJDQ�±��
KDYH�DOO�VDFUL¿FHG�WKHLU�OLYHV�VR�WKDW�/DXUD�DQG�WKH�RWKHU�PXWDQW�FKLOGUHQ�FDQ�UHDFK�
the meeting point and cross the border into Canada, promised to be a safe haven. 
7KXV�WKH�;��VWRU\��ZKLFK�VHHPHG�WR�EH�QHDULQJ�LWV�FORVH�DW�WKH�VWDUW�RI�WKH�¿OP��QRZ�
EHJLQV�DQHZ��$ORQJ�WKH�URDG��KRZHYHU��WKH�PXWDQW�IDPLO\�EHFRPHV�UHFRQ¿JXUHG��
DQG�LQ�WHOOLQJ�WKH�VWRU\�WKH�¿OP�JHVWXUHV�WRZDUG�D�QXPEHU�RI�GLIIHUHQW�FLQHPDWLF�
H[HPSODUV��UHFRQVWLWXWLQJ�WKHP�LQ�LWV�RZQ�IDVKLRQ�

To begin with, family is vitally important for the survival of these new mutant 
children. While previous mutants were considered to be naturally occurring (as in 
/RJDQ¶V�UHIHUHQFH�WR�PXWDQWV�DV�GLYLQHO\�RUGDLQHG��HLWKHU�³SDUW�RI�*RG¶V�SODQ´�RU�
³*RG¶V�PLVWDNH´��WKH�7UDQVLJHQ�FKLOGUHQ�DUH�VSHFL¿FDOO\�HQJLQHHUHG�LQ�D�ODERUDWRU\��
As Dr. Rice tells Caliban, “Unlike you, [Laura] isn’t pure. She was not made by 
QDWXUH��6KH¶V�D�PLVWDNH�RI�P\�RZQ�´�:KLOH�WKH�PXWDQWV�DW�;DYLHU¶V�$FDGHP\�IRXQG�
D�ORYLQJ�KRPH��WKH�7UDQVLJHQ�PXWDQWV�ZHUH�FUHDWHG�VSHFL¿FDOO\�WR�EH�ZHDSRQL]HG�
and thus familial ties are cruelly proscribed in the sterile, prison- like laboratory in 
ZKLFK�WKH\�DUH�FRQ¿QHG��$V�5LFH�UHSULPDQGV�RQH�RI�WKH�QXUVHV��³'R�QRW�WKLQN�WKHP�
as children. Think them as things, with patents and copyrights. Comprende"´�7KH�
³PLVWDNH´�RI�WKHLU�FRQFHSWLRQ��KRZHYHU��LV�WKDW�WKH�FKLOGUHQ�DUH�QRW�³WKLQJV�´�DQG�
they resist becoming trained killers. It is family that saves some of them from being 
PXUGHUHG�±��*DEULHOD¶V�PRWKHUO\�ORYH�DQG�VHOI��VDFUL¿FH�±��DQG�WKH\�QHHG�D�IDWKHU¶V�
SURWHFWLRQ�LQ�RUGHU�WR�HVFDSH�IURP�GDQJHU��$V�*DEULHOD�H[SODLQV�WR�/RJDQ��³>/DXUD¶V@�
QRW�P\�FKLOG��EXW�,�ORYH�KHU��<RX�PD\�QRW�ORYH�KHU��EXW�VKH¶V�\RXU�FKLOG��3OHDVH��
,�EHJ�\RX«WDNH�KHU�WR�VDIHW\�´�+HUH�ZH�¿QG�WKH�MX[WDSRVLWLRQ�RI�VKLIWLQJ�IDPLOLDO�
ERQGV�RI�FDUH��ORYH��DQG�ELRORJ\�ZKLFK�KHU�HQWUHDW\�H[SUHVVHV�VR�PRYLQJO\�

,W�LV�REYLRXV�WR�;DYLHU�DV�ZHOO�DV�WKH�DXGLHQFH�WKDW�/RJDQ�PXVW�UHFRJQL]H�WKLV�
familial duty of care toward Laura. While Logan steadfastly resists the respon-
VLELOLW\� DW�¿UVW��&KDUOHV�ZHOFRPHV�KHU� LQWR� WKH�JURXS�� DVVXULQJ�KHU� VKH�ZLOO� EH�
safe. As the three of them embark on their journey in the gunshot- riddled lim-
ousine they clumsily try on kinship roles, Logan holding Laura back from using 
KHU� FODZV�RQ� WKH� FKDQJH�ER[�RI� D� FKLOG¶V�KRUVLH� ULGH� DV�ZHOO� DV�RQ� D� UHVW��VWRS�
convenience store employee (“Not OK�´�KH�UHSULPDQGV���VRFLDOL]LQJ�KHU� LQ�KLV�
inimitably gruff fashion. With the clan re- forming, Logan becomes a dark and 
TXLUN\� IDPLO\� URDG��WULS�PRYLH� IRU� VWUHWFK�� H[SOLFLWO\�PRGHOHG� DIWHU�Little Miss 
Sunshine (Dayton and Faris 2006���$PRQJ� WKHLU� PDQ\� SDUDOOHOV� DUH� FRPSOH[�
alienated families with a mute child traveling in falling- apart vehicles to reach 
FOLPDFWLF�¿QDOHV��RQH�VHW�LQ�D�FKLOGUHQ¶V�EHDXW\�SDJHDQW�ZKHUH�IDWKHU�DQG�GDXJKWHU�
GDQFH�WRJHWKHU�WR�³6XSHU�IUHDN�´�DQG�WKH�RWKHU�DQ�DFUREDWLF�¿JKW�VFHQH�LQ�ZKLFK�
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engineered- mutant father and daughter gruesomely slay their enemies together 
ZLWK�WKHLU�DGDPDQWLXP�FODZV��DI¿UPLQJ�WKH�FRKHVLRQ�RI�WKH�LGLRV\QFUDWLF�IDPLO\�
XQLW��$V�0DQJROG�SLWFKHG�WKH�¿OP�WR�WKH�VWXGLR��³,W¶V�Little Miss Sunshine meets 
Scarface´��0DQJROG�����D).

%HIRUH�ZH� UHDFK� RXU� GHVWLQDWLRQ�� KRZHYHU�� LW� LV� DW� WKLV� SRLQW� LQ� WKH� ¿OP� WKDW�
LW� WULHV� RQ� \HW� DQRWKHU� FLQHPDWLF� H[HPSODU��:KHQ�/DXUD� VWRSV� LQ� WKH�2NODKRPD�
&LW\�FDVLQR�WR�JD]H�DW�D�VHW�RI�IDWKHU��GDXJKWHU�PDQQHTXLQV�LQ�:HVWHUQ�JDUE�KROGLQJ�
KDQGV��WKH\�SXUFKDVH�WKH�RXW¿WV�DQG�FRS\�WKH�:HVWHUQ�IDPLOLDO�PRGHO��$V�WKH\�DUH�
changing into the clothing during a rare peaceable interlude in the hotel room, 
Charles and Laura raptly watch Shane��:H�VHH�WKHLU�UHÀHFWLRQV�LQ�WKH�VFUHHQ�DV�LW�
SOD\V��DQG�LQ�FDVH�ZH�ZHUH�WR�PLVV�LWV�VLJQL¿FDQFH�&KDUOHV�HPSKDVL]HV�LWV�LPSRUW-
DQFH�WR�/DXUD��³7KLV�LV�D�YHU\�IDPRXV�SLFWXUH��/DXUD�«,�¿UVW�VDZ�WKLV�SLFWXUH�LQ�WKH�
(VVROGR�FLQHPD�LQ�P\�KRPH�WRZQ�ZKHQ�,�ZDV�\RXU�DJH�´�,Q�WKH�¿OP��6KDQH��$ODQ�
Ladd) arrives on horseback in an idyllic Wyoming valley, a depiction Lloyd %DXJK�
������������GHVFULEHV�DV�³DQ�HDUWKO\�SDUDGLVH��D�QHZ�JDUGHQ�RI�(GHQ«HQKDQFHG�E\�
DSSURSULDWHO\�SDVWRUDO�PXVLF�´�6KDQH�VWD\V�ZLWK�WKH�ZHOFRPLQJ�6WDUUHWW�IDPLO\�±��
-RH��0DULDQ��DQG�OLWWOH�-RH\��9DQ�+HÀLQ��-HDQ�$UWKXU��DQG�%UDQGRQ�GH:LOGH��±��RQO\�
WR� ¿QG� WKDW� WKH\� DQG� WKH� RWKHU� KRPHVWHDGLQJ� IDUPHUV� DUH� WKUHDWHQHG� E\� D� FDWWOH�
EDURQ��5\NHU��(PLOH�0H\HU��DQG�KLV�HQIRUFHUV��ZKR�DUH�DWWHPSWLQJ�WR�KRXQG�WKH�
³VRGEXVWHUV�´�DV�WKH\�FDOO�WKHP��RII�WKH�ODQG��6KDQH�EHFRPHV�WKH�SURWHFWRU�RI�WKH�
Starrett family, mentoring their son Joey and guarding them from harm, preventing 
6WDUUHWW�IURP�SHULVKLQJ�LQ�D�JXQ¿JKW�E\�JRLQJ�LQ�KLV�SODFH��$ORQJVLGH�&KDUOHV�DQG�
/DXUD�ZH�ZDWFK�WKH�¿OP¶V�FOLPD[�ZKHUHLQ�6KDQH�NLOOV�5\NHU�DQG�KLV�KHQFKPHQ�LQ�D�
VKRRW��RXW�EXW�LV�LQMXUHG�KLPVHOI��IROORZHG�E\�6KDQH¶V�¿QDO�VSHHFK�WR�-RH\��³$�PDQ�
has to be what he is, Joey…there’s no living with, with a killing.…right or wrong, 
LW¶V�D�EUDQG��D�EUDQG�WKDW�VWLFNV�´�$W�WKH�HQG�RI�WKH�¿OP�D�ZRXQGHG��EOHHGLQJ�6KDQH�
ULGHV�RII�WKURXJK�D�JUDYH\DUG�DV�-RH\�LPSORUHV�KLP�WR�³&RPH�EDFN�´�±��DQ�LFRQLF�
moment in cinematic history.

0DQ\�FULWLFV�KDYH�QRWHG� WKDW� WKH�&KULVW� DOOHJRU\�RI� WKH�¿OP� LV�XQPLVWDNDEOH��
DV� 0LFKDHO� 0DUGVHQ� H[SODLQV�� ³WKH� 6DYLRU��OLNH� QDWXUH� RI� WKH� :HVWHUQ� KHUR� LV�
nowhere more clearly manifested…[Shane] is the new Christ, the frontier Christ, 
coming down from a western Olympus to help the cause of the farmers against the 
UDQFKHUV�´�VDFUL¿FLQJ�KLPVHOI�DQG�DQRLQWLQJ�-RH\�DV�KLV�DSRVWOH�����������±�������
/RJDQ�KDV�ORQJ�H[KLELWHG�PDQ\�6KDQH��OLNH�TXDOLWLHV�YLV��j��YLV�WKH�PXWDQW�IDPLO\��KLV�
lone- gunman character and rugged individualism a recurrent point of tension with 
WKH�RWKHU�;��0HQ��UDLVLQJ�WKH�VWDNHV�IRU�KLV�DFWV�RI�VDFUL¿FH��+HUH�WKH�FRPSDULVRQ�LV�
H[WUHPHO\�H[SOLFLW��DQG�RQFH�WKH�VDUWRULDO�FRQJUXHQFH�LV�HVWDEOLVKHG��WKH�PXWDQWV¶�
YLVLW�WR�WKH�0XQVRQ�IDPLO\�RI�:LOO��.DWKU\Q��DQG�\RXQJ�1DWH��(ULT�/D�6DOOH��(OLVH�
1HDO�� DQG�4XLQF\�)RXVH�� RIIHUV� DQ� XQPLVWDNDEOH� SDUDOOHO� DQG�� LQ� WKH� FRQWH[W� RI�
Shane¶V� VDOYL¿F� WKHPHV�� VHWV� WKH�H[SHFWDWLRQ� IRU�/RJDQ¶V�RZQ� UHGHPSWLYH� VDFUL-
¿FH��7KH�ORYLQJ��KDUG��ZRUNLQJ��DQG�SLRXV�0XQVRQ�SDUHQWV�DQG�VRQ�DUH�XQGHU�VLHJH�
IURP�WKH�PRGHUQ��GD\�UDQFKHUV�±��QRZ�LQ�WKH�JXLVH�RI�FRUSRUDWH�WHFKQR��FDSLWDOLVP�±��
enveloping their farm and attempting to drive them out. The mutants are welcomed 
into their home, a poignant tableau of domestic life which Laura absorbs intently. 
When the water is shut off that night, Logan accompanies Will to the pump station 
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WR�¿[�LW��HFKRLQJ�WKH�6KDQH��-RH�6WDUUHWW�VWXPS��XSURRWLQJ�VFHQH��/RJDQ�LV�ZHDULQJ�D�
QHDUO\�H[DFW�UHSOLFD�RI�6KDQH¶V�³IDUP��ULJ´�ZRUN�FORWKHV�DQG�VWULSV�RII�KLV�VKLUW��MXVW�
as Shane does. A band of men arrives to threaten them, and Logan fends them off, 
standing up to danger in Will’s place. Meanwhile, back at the house, Laura gazes 
DW�1DWH¶V� FRZER\� SRVWHUV� DQG� ERUURZV� KLV� SKRQH�� OLVWHQLQJ� WR�5DXU\¶V� ³'HYLO¶V�
:KLVSHU´��You better run, run from the devil….

The Munsons are an unequivocal echo of the Starretts and clearly in need of 
rescue, yet Logan dramatically deviates from Shane as these visitors imperil them. 
As Logan pointedly reminds Charles, they are taking a risk spending the night 
(they are not running nearly fast enough from the devil) and when their pursuers 
DUULYH� WKH�0XQVRQV�DUH�DOO�JUXHVRPHO\�PXUGHUHG�E\�;������ ,QVWHDG�RI� VDOYDWLRQ�
there is shocking carnage, entering what writer- director Mangold describes in 
WKH� DXGLR� FRPPHQWDU\� DV� ³WKH� HPRWLRQDO� DQG� VW\OH� VSDFH�RI� D�KRUURU�¿OP´�DQG�
severing the symbolic head of Shane with its adamantium claws. For in Logan the 
family that must be saved is the family of mutantkind, which is at risk of being 
driven not just out of the valley but off of the earth entirely. After Charles and 
&DOLEDQ�ERWK�SHULVK��/RJDQ�FDUULHV�/DXUD�WR�VDIHW\��1RZ�WKH�TXHVWLRQ�RI�ZKHWKHU�
/RJDQ�ZLOO� UHFRJQL]H�KLV�GXW\�RI� VDFUL¿FH� IRU�/DXUD�DQG� WKH� IDPLO\�RI�PXWDQWV�
EHFRPHV�HYHQ�PRUH�VWDUN��DQG�PRUH�LQHYLWDEOH��<HW�FRPSOLFDWLQJ�WKH�PDWWHU�LV�WKH�
question of whether he is physically capable of protecting her, as he appears closer 
and closer to death.

:KHQ�WKH�GUDPDWLF�¿QDOH�DUULYHV�LQ�WKH�YHUGDQW�ZRRGV�RI�(GHQ�DIWHU�WKH�ORQJ�
dusty journey, it offers the anticipated redemptive restoration of duty and familial 
ORYH��ZLWK�WKH�H[SHFWHG�YLROHQFH�DV�ZHOO��-XVW�DV�6KDQH�³VWUXJJOHV�PLJKWLO\�ZLWK�KLV�
IDWH�DQG�ZLVKHV�LW�ZHUH�RWKHUZLVH´�\HW�LQ�WKH�HQG�DFFHSWV�³WKH�EXUGHQ�RI�EHLQJ�D�
VDYLRU´��0DUGVHQ�������������/RJDQ¶V�UHVLVWDQFH�¿QDOO\�FUXPEOHV�DQG�KH�DFFHGHV�
WR�KLV�GHVWLQ\��NQRZLQJO\�VDFUL¿FLQJ�KLV�OLIH�VR�WKDW�/DXUD�DQG�KHU�IULHQGV�PD\�OLYH�
DQG�¿QG�D�QHZ�KRPH�WRJHWKHU��+H�LQMHFWV�WKH�JUHHQ�VHUXP�WR�JLYH�KLP�WHPSRUDU\�
VWUHQJWK��DQG�ZKHQ�'U��=DQGHU�5LFH�H[SODLQV�KH�ZLOO�QRW�VXUYLYH�IXUWKHU�ZRXQGV�KH�
FRQWLQXHV�WR�¿JKW��DQG�WR�¿JKW�VDYDJHO\�DQG�ZHOO��7KXV�WKH�VDOYL¿F�DOOHJRU\�RI�6KDQH�
LV�D�VSHFL¿FDOO\�YLROHQW�RQH��DV�0DUGVHQ�H[SODLQV��7KH�:HVWHUQ�6DYLRU�³FRXOG�QRW�
EH�WKH�ORYLQJ�DQG�IRUJLYLQJ�DQG�PHUFLIXO�&KULVW�RI�WKH�1HZ�7HVWDPHQW«�WKLV�WLPH�
KH�ZHDUV�WKH�JDUE�RI�WKH�JXQ¿JKWHU��WKH�RQO\�6DYLRU�WKH�VDJHEUXVK��WKH�ZLOGHUQHVV��
DQG�WKH�SXUH�VDYDJHU\�RI�WKH�:HVW�FDQ�DFFHSW´�������������

)RU�WKH�;��IDQ�LW�LV�D�SXUJDWLYH�VFHQH��WKH�UHWXUQ�RI�WKH�EHORYHG�DJHOHVV�ZDUULRU�
Wolverine after so much decrepitude and suffering. The violence can be enjoyed 
with impunity, for Logan’s ferocity is necessary. His reluctance in the opening 
sequence to combat the hubcap- thieves sets the tone, appropriate to the Western, 
of what Warshow describes as a drama of “self- restraint: The moment of violence 
PXVW�FRPH�LQ�LWV�RZQ�WLPH�DQG�DFFRUGLQJ�WR�LWV�VSHFLDO�ODZV��RU�HOVH�LW�LV�YDOXHOHVV´�
(������������$QG�LW�SUHVDJHV�WKH�¿QDOH��LQ�ZKLFK�KH�LV�OHIW��XQHTXLYRFDOO\��ZLWK�QR�
FKRLFH�±��KH�LV�PRVW�OLNHO\�G\LQJ�UHJDUGOHVV��KLV�IDWKHU�KDV�MXVW�EHHQ�VODLQ�EUXWDOO\��
and he has no home to return to. Moreover, if he does not act the children’s torturers 
ZLOO�VODXJKWHU�WKHP�DQG�PXWDQWNLQG�LWVHOI�ZLOO�EH�H[WLQJXLVKHG��ZLWK�WKH�H[FHSWLRQ�
RI�/RJDQ¶V�PXUGHURXV�VRXO��OHVV�FORQH�;�����DQG�KLV� LON�±��KDUGO\�D�¿WWLQJ� OHJDF\��
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$FFRUGLQJ� WR�-DQH�7RPSNLQV�VXFK� MXVWL¿FDWLRQ�RI�YLROHQFH� LV�D� IDPLOLDU� WURSH�RI�
:HVWHUQ�¿OPV��DV�ZH�VHH�ZKHQ�6KDQH�RQO\�DFWV�DIWHU�KH�LV�JRDGHG�PXOWLSOH�WLPHV�
by Ryker’s gang:

At this juncture, the point where provocation has gone too far, retaliatory vio-
OHQFH�EHFRPHV�QRW�VLPSO\�MXVWL¿DEOH�EXW�LPSHUDWLYH��1RZ��ZH�DUH�PDGH�WR�IHHO��
not to transgress the interdict against violence would be the transgression.…
there’s a tremendous feeling of relief at the moment of discharge, relief from the 
tension that holding back the urge to strike has built up.

(����������

Logan¶V�DXGLHQFH�XQGHUVWDQGV� WKH�IDPLOLDU�JHQUH�FRGH�RI� MXVWL¿HG�YLROHQFH��DQG��
having suffered alongside the ailing and dying heroes and with the moral certitude 
that the evil techno- corporate scientists must be driven out of the valley, it can 
¿QDOO\�HQMR\�ZLWK�LPSXQLW\�DQ�HQGLQJ�DZDVK�LQ�ZKDW�7RPSNLQV�WHUPV�WKH�³PRUDO�
HFVWDV\´�RI�ZDUUDQWHG�FDUQDJH�������������

With such violent catharsis comes emotional release as well: a resolution of the 
family and a restoration of father- daughter love. When Logan is mortally injured 
E\�KLV�HYLO�FORQH��/DXUD�NLOOV�;�����ZLWK�WKH�DGDPDQWLXP�EXOOHW�/RJDQ�KDG�VDYHG�
IRU�KLV�RZQ�VXLFLGH��/RJDQ�WHOOV�KHU�WKDW�VKH�GRHVQ¶W�KDYH�WR�¿JKW�DQ\PRUH�±��³GRQ¶W�
EH�ZKDW�WKH\�PDGH�\RX´�±��UHQRXQFLQJ�WKH�YLROHQFH�DQG�SXWWLQJ�LW�LQ�WKH�SDVW��7KH�
WZR�H[SHULHQFH�D�WHDUIXO�VFHQH�RI�PXWXDO�UHFRJQLWLRQ�DV�KH�WDNHV�KLV�G\LQJ�EUHDWKV��
/DXUD�LV�FU\LQJ��FDOOLQJ�KLP�³'DGG\´�DV�WKH\�FODVS�KDQGV��/RJDQ��JD]LQJ�DW�/DXUD��
VPLOHV�DQG�XWWHUV�KLV�ODVW�ZRUGV��³$K��VR�WKLV�LV�ZKDW�LW�IHHOV�OLNH�´�)RU�WKH�¿UVW�WLPH�
LQ�WKH�¿OP�ZH�VHH�WKH�WRUPHQWHG�/RJDQ�LQ�D�VWDWH�RI�SHDFH��KLV�IDFH�XQIXUURZHG��
³<RX�NQRZ��/RJDQ��WKLV�LV�ZKDW�OLIH�ORRNV�OLNH�´�&KDUOHV�KDG�VDLG�LQ�WKH�0XQVRQ�
KRXVHKROG�� ³<RX� VKRXOG� WDNH� D� PRPHQW� DQG� IHHO� LW�´� 1RZ�� OLWHUDOO\� LQ� KLV� ODVW�
PRPHQW��/RJDQ�¿QDOO\�KHHGV�WKLV�IDWKHUO\�DGYLFH�

After the unrelenting destruction and ever- shifting family structures within the 
¿OP��WKLV�UHFRQFLOLDWLRQ�RIIHUV�D�XQL¿FDWLRQ�RI�IDPLOLDO�ERQGV��$V�/RJDQ�KDG�UHDG�
/DXUD¶V�7UDQVLJHQ�¿OH�LQ�WKH�2NODKRPD�&LW\�KRWHO�URRP��LW�FRQ¿UPHG�KHU�JHQHWLF�
connection to him and shared mutancy as well as their common trauma of having 
EHHQ�VFLHQWL¿FDOO\�HQJLQHHUHG��DW�WKH�VDPH�WLPH��Shane played in the background, 
superimposing the scripts of biological family, found family, and ethical duty 
toward her. When he willingly gives his life for Laura, Logan recognizes her as 
both genetic child and found family. Thus horizontal and vertical identities unite 
LQ�WKLV�¿QDO��(GHQLF�PRPHQW��ZKHQ�WKH�ERQGV�RI�ELRORJ\��FDUH��DQG�ORYH�FRQYHUJH��
DW�ORQJ�ODVW��/RJDQ�KDV�UHVSRQGHG�WR�WKH�FDOO�IRU�VDFUL¿FH��DQG�LQ�WKH�HQG�KH�GRHV�
H[SHULHQFH�WKLV�UHGHPSWLRQ��HQVXULQJ�WKH�VXUYLYDO�RI�WKH�IDPLO\�RI�PXWDQWV��:KLOH�
the evening with the Munsons offered a tantalizing glimpse of the tenderness of 
family life, it is a family Logan can only save in death, for a man has to be what 
he is, and there’s no living with a killing��$V�KH�LV�G\LQJ�IURP�D��6KDQH��&KULVW��
OLNH��ZRXQG�LQ�KLV�VLGH��KH�DQG�/DXUD�¿QDOO\�FODVS�KDQGV��DQG�VKH�EHFRPHV�WKH�
apostle.
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Ending with a Beginning: Re- Figuring Family, Shane, and Genre

As we re- play Logan¶V�VDFUL¿FLDO��URDG��WULS�VFULSW��KRZHYHU��ZH�¿QG�D�TXLWH�EXPS\�
DQG� XQVHWWOLQJ� VWUHWFK� RI� RII��URDGLQJ� �ERWK� OLWHUDOO\� DQG� ¿JXUDWLYHO\�� EHWZHHQ�
&KDUOHV¶�GHDWK�DQG�WKH�¿QDOH�RIIHULQJ�FUXFLDO�LQVLJKW�LQWR�Logan¶V�UH��¿JXUDWLRQ�RI�
both familial and generic structure.

)RU�RQH�WKLQJ��LI�WKH�¿UVW�IDPLOLDO�VWDJH�LQ�WKH�;��YHUVH�LV�WKH�VHDUFK�IRU�IRXQG�
family while Logan introduces the second stage of aging and role- reversal, this 
F\FOH�EHJLQV�WR�DFFHOHUDWH�ZLWK�EHZLOGHULQJ�UDSLGLW\�DW�WKLV�SRLQW�LQ�WKH�¿OP��$IWHU�
the massacre at the Munsons’, Logan rescues Laura, carrying her in his arms as he 
KDG�HDUOLHU�FDUULHG�&KDUOHV��DQG�KH�UHOXFWDQWO\�DJUHHV�WR�EULQJ�KHU�WR�³(GHQ´��\HW�WKH�
SDUHQW±�FKLOG�LQYHUVLRQ�RFFXUV�LQ�IDVW��IRUZDUG�DV�/RJDQ�GHFOLQHV�TXLFNO\��XQDEOH�WR�
IXOO\�UHFXSHUDWH�IROORZLQJ�KLV�¿JKW�ZLWK�;������/DXUD�VWHDOV�D�FDU�DQG�GULYHV�KLP�
to a small- town doctor and then, after he collapses again, through the wilderness  
WR�WKH�PHHWLQJ�SRLQW�ZKHUH�VKH�DQG�KHU�IULHQGV�OLIW�KLP��KHOSOHVV��XS�D�FOLII��IDFH�±��
this time literally carrying him�� ³<RX�KDG� D�QLJKWPDUH�´� VKH� WHOOV� KLP��ZKHQ�KH�
wakes up thrashing, the sort of reassurance a parent offers to a stricken child who 
rises, frightened, in the middle of the night. Little Joey certainly never needed 
to comfort Shane nor nurse him back to health, and this series of inversions is 
H[KDXVWLQJ�DQG�GHVWDELOL]LQJ��:LOO�WKH�IDPLO\�HYHU�FRKHUH�DJDLQ"�:KR�LV�LWV�OHDGHU"�
:LOO�LW�VXUYLYH"�:KR�PXVW�VDFUL¿FH�IRU�ZKRP"

7KH� ¿QDOH� RIIHUV� DQ� DQVZHU� RI� VRUWV�� DV� LQ� WKH� HQG� /RJDQ� GRHV� LQGHHG� RIIHU�
KLV�OLIH�LQ�GUDPDWLF�IDVKLRQ�IRU�KLV�GDXJKWHU¶V�VXUYLYDO��<HW�IROORZLQJ�WKH�SDWWHUQ�
RI�SDUHQW±�FKLOG�UROH��LQYHUVLRQ��/DXUD�KDV�DOVR� OLEHUDWHG�KHU�IDWKHU�ZLWK� WKH�FKDU-
DFWHULVWLF�;��EOHQG�RI�FDUH�DQG�JRUH�DV� VKH�¿JKWV�DW�KLV� VLGH��¿QDOO\�YDQTXLVKLQJ�
Logan’s violent youth by killing his evil twin and giving him the opportunity to 
die with meaning, dignity, and familial love. When she quotes Shane’s parting 
ZRUGV�WR�-RH\�DW�/RJDQ¶V�JUDYH�±��³1RZ�\RX�UXQ�XS�KRPH�WR�\RXU�PRWKHU«WHOO�KHU�
HYHU\WKLQJ�LV�DOULJKW«WKHUH�DUH�QR�PRUH�JXQV�LQ�WKH�YDOOH\´�±��/RJDQ�LV�ERWK�WKH�
VHOI��VDFUL¿FLQJ�6KDQH�DQG� WKH�FKLOG�ZKR�FDQ�¿QDOO\� UHWXUQ�KRPH�� OLEHUDWHG�IURP� 
the killing, relieved of his immorality and immortality and buried at the border of 
his native Canada, at peace, at long last. Correspondingly, Laura is both a protected 
FKLOG�DQG�D�¿HUFH�ZDUULRU� DQG�QXUWXUHU�� DEOH� WR�RIIHU� D� HXORJ\�ZKLOH�/RJDQ�ZDV�
XQDEOH�WR�GR�VR�DW�;DYLHU¶V�JUDYHVLGH��DQG�WKHQ�ZDONLQJ�RXW�RI�WKH�ODVW�IUDPH�RI�WKH�
¿OP�DQG�OHDYLQJ�WKH�YDOOH\��+HUH�WKH�ERXQGDU\�EHWZHHQ�SDUHQW�DQG�FKLOG�LV�ERWK�
restored and breached, just as the distinction between vertical and horizontal iden-
WLW\�GLVVROYHV�LQ�WKHVH�¿QDO�PRPHQWV��7KH�QHZ�FRQ¿JXUDWLRQ�FDQQRW�EH�SORWWHG�RQ�
WKH�IDPLOLDU�VWDJHV�RI�WKH�GHYHORSPHQW�IURP�JHQHWLF�WR�IRXQG�IDPLO\�LQ�WKH�;��YHUVH��
EXW�LQVWHDG�GLVUXSWV�WKH�FDWHJRULHV�RI�SDUHQW��FKLOG�DV�ZHOO�DV�ELRORJLFDO��FRQVWUXFWHG�
kinship ties. Thus Logan offers us a return to family, but it is not the restoration of 
D�¿[HG�IRUPDWLRQ��LW�KDV�EHHQ�VDFUL¿FHG�WR�JHQHUDWH�D�QHZ�FRQ¿JXUDWLRQ�FRQWDLQLQJ�
the inevitability that boundaries will shift and change, that the stages will continue 
WR�VXFFHHG�RQH�DQRWKHU��WR�ERWK�UHSHDW�DQG�HYROYH��,W�LV�DSSURSULDWH��¿QDOO\��WKDW�WKH�
PXWDQW�IDPLO\�ZLOO�QHYHU�FHDVH�WR�PXWDWH�±��LW¶V�LQ�LWV�'1$��DIWHU�DOO�
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Just as Logan follows Shane¶V� P\WKLF� VDFUL¿FLDO� H[HPSODU� \HW� FRPSOLFDWHV�
DQG� GLVUXSWV� IDPLOLDO� ERXQGDULHV� LQ� WKH� SURFHVV�� LW� PLPLFV� DQG� WKHQ� UH��¿JXUHV�
its historical alignment with family as well. The homesteading families in the 
classic Western represent Frederick Jackson Turner’s frontier thesis ascribing 
$PHULFDQ� GHPRFUDF\� DQG� XQL¿FDWLRQ� WR�:HVWZDUG� H[SDQVLRQ� DQG� FRORQL]DWLRQ��
$V�7XUQHU�ZURWH�DW�WKH�FORVH�RI�WKH���WK�FHQWXU\��³,Q�WKH�FUXFLEOH�RI�WKH�IURQWLHU�
WKH�LPPLJUDQWV�>DUH@�$PHULFDQL]HG��OLEHUDWHG�DQG�IXVHG�LQWR�D�PL[HG�UDFH´������, 
��±������$FFRUGLQJO\�� 6KDQH� H[KRUWV� WKH� ³GLYHUVH´� JURXS� RI� �ZKLWH� (XURSHDQ��
GHVFHQGHG��IDUPHUV�±��WKH�6ZHGH��WKH�<DQNHH��WKH�H[��&RQIHGHUDWH�VRXWKHUQHU�±��WR�
¿JKW�LQ�RUGHU�WR�SURWHFW�WKHLU�NLQ�DQG�IRUP�D�QHZ�$PHULFDQ�FODQ��³>6WDUUHWW@�ZDQWV�
\RX�WR�VWD\�IRU�VRPHWKLQJ�WKDW�PHDQV�PRUH�WKDQ�DQ\WKLQJ�´�KH�WHOOV�WKHP��³<RXU�
IDPLOLHV��<RXU�ZLYHV�DQG�NLGV«WKH\¶YH�JRW�D�ULJKW�WR�VWD\�KHUH�DQG�JURZ�XS�DQG�
EH�KDSS\��,W¶V�XS�WR�\RX�SHRSOH�WR�KDYH�QHUYH�HQRXJK�WR�QRW�JLYH�LW�XS�´�$QG�VXUH�
HQRXJK��6KDQH�KLPVHOI�VDFUL¿FHV�IRU�WKH�6WDUUHWWV¶�ULJKWV�WR�WKHLU�SURSHUW\��JXDU-
DQWHHG�E\�/LQFROQ¶V� �����+RPHVWHDG�$FW�� DJDLQVW� WKH� UDQFKHUV¶� WKUHDWV�� LQ� WKLV�
VHQVH�WKH�¿OP�DOLJQV�WKH�VHWWOHU�IDPLO\¶V�JRDOV�ZLWK�WKRVH�RI�WKH�SXUSRUWHGO\�ODZIXO�
\RXQJ�QDWLRQ��<HW�ERWK�WKH�UDQFKHUV¶�DQG�IDUPHUV¶�FODLPV�DUH�SUHGLFDWHG�XSRQ�WKHLU�
collective theft of the land, as their argument reveals. “You�LQ�WKH�ULJKW"´�±��5\NHU�
remonstrates to Starrett:

I got a bad shoulder yet from a Cheyenne arrowhead. We made this country, 
we found it and we made it, with blood and empty bellies. Cattle we brought in 
were hazed off by Indians and rustlers. They don’t bother you much anymore 
because we handled ‘em. We made a safe range out of this.

,Q�RWKHU�ZRUGV�� JHQRFLGDO� H[SURSULDWLRQ� IURP�1DWLYH�$PHULFDQV� LV� WKH�EDVLV� IRU�
³ULJKWV´�WR�WKH�ODQG��DQG�LW�VXEWHQGV�all of the competing claims and modes of pro-
GXFWLRQ�RI�WKH�(XURSHDQ�VHWWOHUV��UDQFKHUV�DQG�VRGEXVWHUV�DOLNH�

,Q�VODXJKWHULQJ�WKH�0XQVRQ��6WDUUHWW�IDPLO\��WKHQ��Logan breaks from Shane and 
WKH�7XUQHU� WKHVLV� DQG�DOLJQV�ZLWK�1HZ�:HVWHUQ�+LVWRU\�� LOOXPLQDWLQJ� WKH�HIIHFWV�
RI�:HVWHUQ�H[SDQVLRQ��PDVVDFUH�DQG�LQVDWLDEOH�FRPPHUFLDO�H[SORLWDWLRQ��$V�5XWK�
*ULI¿Q�H[SODLQV��IURP�WKLV�SHUVSHFWLYH

³D�VDIH�UDQJH´�LV�RQO\�WKH�VWDUWLQJ�SRLQW�LQ�D�³FLYLOLVLQJ´�FKDLQ�RI�HYHQWV�ZKLFK�
may begin innocuously enough with cattle rearing but has the potential to lead 
WR�H[SORLWDWLRQ�RI�ODQG��RYHU��FXOWLYDWLRQ��GHIRUHVWDWLRQ���WKH�ZKROHVDOH�VODXJKWHU�
RI�LQKDELWDQWV�DQG�DQLPDOV��³,QGLDQV´�DQG�EXIIDOR���DQG�WKH�SOXQGHU�RI�QDWXUDO�
UHVRXUFHV�VXFK�DV�JROG�DQG�RLO��DW�LWV�H[WUHPH�UHVXOWLQJ�LQ�HQYLURQPHQWDO�GLVDVWHU�

(2007�����

In Logan� WKH�H[SRVXUH�RI�$PHULFDQ� WULXPSKDOLVP¶V�GLUW\�XQGHUEHOO\� LV�VKRFNLQJ�
DQG� SHUSOH[LQJ�� DV� WKH�0XQVRQV� DUH� ¿JXUHG�both� DV� V\PSDWKHWLF� YLFWLPV��KHURHV�
(corresponding to Shane and the frontier thesis) and historical perpetrators (per 
1HZ�:HVWHUQ�+LVWRU\���$FFRUGLQJ�WR�WKH�WUDGLWLRQDO�VFULSW�WKH\�DUH�WKH�IDPLO\�ZKRVH�
VXUYLYDO� GHPDQGV� VDFUL¿FH�� ORYLQJ�� ZHOFRPLQJ�� JHQHURXV�� SLRXV�� KDUG��ZRUNLQJ��
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XQMXVWO\� SHUVHFXWHG�� DQG� LQ� WKLV� FDVH��$IULFDQ��$PHULFDQ� ±�� KLVWRULFDO� YLFWLPV� RI�
HQVODYHPHQW�� LQHTXLW\�� DQG�SUHMXGLFH��<HW� WKH\�RFFXS\� WKH� UROH�RI� VHWWOHUV� LQ� WKH�
American west, and so what they are threatened by is also what their presence 
LQYLWHV�� LQVRIDU� DV� WKH\� UHSUHVHQW� D� VWDJH� RI� FDSLWDOLVW� SURGXFWLRQ� DQG� H[SORLW-
ation. Shane’s ranchers are superseded by family farmers who are displaced by 
Logan¶V� DJULEXVLQHVV�� DQG�:LOO�0XQVRQ� QRGV� WR� WKH� FRQÀDWLRQ� RI� WKH� WKUHDWV� WR�
KLV� IDUP� IURP�SDVW� DQG� IXWXUH�ZKHQ�KH�PRFNV�&DQHZRRG�%HYHUDJHV¶� HQRUPRXV�
mechanized harvesters encircling his land as “dinosaurs with their 20- ton bodies 
DQG�WLQ\�OLWWOH�EUDLQV��VKXFNLQJ�WKHLU�FORQHG�VXSHU��FRUQ�´�7KHVH�DUH�WKH�5\NHUV¶�SUH-
historic symbolic livestock risen to threaten his family’s livelihood, but they are 
also the inescapable technological sequelae of the Munsons’ presence, following 
7XUQHU¶V�H[SODQDWLRQ�RI�WKH�LQHYLWDEOH�³PRGHV�RI�DGYDQFH´�LQ�ZKLFK�WKH�SLRQHHUV�
DUULYH��IROORZHG�E\�WKH�VHWWOHUV��DQG�WKHQ�³WKH�PHQ�RI�FDSLWDO�DQG�HQWHUSULVH�FRPH´�
(����������

After all, if the sodbusters win out over the ranchers, the result is capital and 
HQWHUSULVH� ±�� &DQHZRRG� %HYHUDJHV� DQG�$ONDOL��7UDQVLJHQ�� ERWK� VHHNLQJ� WR� ³FRQ-
WURO´�PXWDQF\�LQ�WKH�SRSXODWLRQ�WRZDUG�WKHLU�RZQ�HQGV��$V�:LOO�0XQVRQ�H[SODLQV�
to Logan, the cloned super- corn surrounding his farm becomes corn syrup in 
&DQHZRRG¶V�EHYHUDJHV�PDGH�IRU�SHRSOH�³WR�VWD\�DZDNH��FKHHU�XS��IHHO�VWURQJ��VH[\��
ZKDWHYHU�´�DQG�5LFH�GUDZV�WKH�FRQQHFWLRQ�WR�7UDQVLJHQ¶V�SURJUDPV��WHOOLQJ�/RJDQ�
that “the goal was not to end mutantkind, but to control�LW�´�¿UVW�E\�³GLVWULEXW>LQJ@�
JHQH�WKHUDS\�GLVFUHHWO\�WKURXJK�HYHU\WKLQJ��IURP�VZHHW�GULQNV�WR�EUHDNIDVW�FHUHDOV�´�
DQG� ¿QDOO\� JURZLQJ� WKHLU� RZQ�PXWDQWV�� 5HÀHFWLQJ� WKLV� DOOLDQFH��&DQHZRRG� DQG�
7UDQVLJHQ¶V�HQIRUFHUV�DUULYH�VLPXOWDQHRXVO\�LQ�WKH�GHDG�RI�QLJKW�±��MXVW�DV�WKH�5\NHUV�
DSSHDU�LQ�WKH�GDUNQHVV�WR�PHQDFH�WKH�6WDUUHWWV�±��ZLHOGLQJ�VKRWJXQV�DQG�D�JHQHWLF-
ally engineered weaponized mutant, respectively, to massacre the Munsons, who 
have resisted their advances.

0XWDQF\��LQ�LWV�HYHU��VKLIWLQJ�V\PEROLF�VLJQL¿FDQFH��KHUH�FRPHV�WR�V\PEROL]H�WKH�
KRQRUDEOH�LQGLYLGXDO�¿JKWLQJ�DJDLQVW�WKH�IRUFHV�RI�FRQWURO�DQG�FRQIRUPLW\�LQ�RUGHU�
WR�SURWHFW�WKH�LQGHSHQGHQW�IDPLO\��%XW�WKH�0XQVRQV�PXVW�EH�VDFUL¿FHG�LQ�VKRFNLQJ�
and horrifying fashion in service of a new beginning; the old family and the cycle 
RI�FDSLWDOLVW�H[SORLWDWLRQ�ZLWK�ZKLFK� LW�ZDV�DOLJQHG�PXVW�PDNH�ZD\�IRU� WKH�QHZ�
PXWDQW�IDPLO\�KDUNHQLQJ�V\PEROLFDOO\�WR�WKH�1DWLYH�$PHULFDQV�ZKR�FDPH�EHIRUH�±��
SHRSOH�RI�FRORU�ZDONLQJ�WKURXJK�WKH�(GHQLF�ZRRGV��,Q�PDNLQJ�WKLV�VKLIW��WKH�EUX-
WDOLW\�RI�WKH�0XQVRQV¶�VDFUL¿FH�DQG�WKH�VKRZGRZQ�EHWZHHQ�VFLHQWLVWV�DQG�PXWDQWV�
DI¿UPV�DQRWKHU�IURQWLHU�P\WK�DW�WKH�URRW�RI�WKH�$PHULFDQ�SV\FKH�WKDW�³UHSUHVHQWHG�
the redemption of American spirit or fortune as something to be achieved by 
playing through a scenario of separation, temporary regression to a more primitive 
or ‘natural’ state, and regeneration through violence�´�DV�5LFKDUG�6ORWNLQ������, 5, 
����SURSRVHV��,Q�IRUFHIXOO\�UH��¿JXULQJ�WKH�DOLJQPHQW�RI�WKH�IDPLO\�IURP�WKH�6WDUUHWW��
Munsons to the mutants, Logan employs such regenerative violence to save the 
new generation of laboratory- bred racially diverse mutants- of- color, hoping for 
D�QHZ�EHJLQQLQJ�LQ�D�VHHPLQJO\�QHZ��RU�DW�OHDVW�GLIIHUHQW��ZRUOG�±��&DQDGD��LQ�WKLV�
FDVH� ±�� VDFUL¿FLQJ� WKH� YLVLRQ� RI�$PHULFDQ� H[FHSWLRQDOLVP� VR� LQWHJUDO� WR� WKH�86�
comic book genre.� 
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0RUHRYHU�� MXVW� DV� WKH�SDUHQW��FKLOG� IDPLOLDO� UROHV� DUH� VXEYHUWHG�DQG� UH��IRUPHG�
in Logan��KHUH�WKH�FDWHJRULHV�RI�QDWXUH��FLYLOL]DWLRQ�DUH�KRSHOHVVO\�LQWHUWZLQHG�DV�
/RJDQ��D�³QDWXUDO´��ERUQ�PXWDQW�G\LQJ�IURP�WKH�DGDPDQWLXP�VFLHQWLVWV�ODFHG�LQWR�KLV�
VNHOHWRQ��MRLQV�KLV�VFLHQWL¿FDOO\�HQJLQHHUHG�ELRORJLFDO�GDXJKWHU�LQ�EDWWOH��VKHGGLQJ�
WKH�VLJQL¿FDQFH�RI�VXFK�GLVWLQFWLRQV��$�QHZ�DOLJQPHQW�EHWZHHQ�ELRORJ\��FXOWXUH��
and technology emerges as the young mutant family goes forth into the woods, 
UHERUQ�� UHHQDFWLQJ� DQG� DOVR� UH��¿JXULQJ� WKH� �QRW��XQSUREOHPDWLF�� QDUUDWLYH� RI� WKH�
YLROHQW�DQG�UHJHQHUDWLYH�IURQWLHU��,W�LV�ERWK�ROG�±��7XUQHU¶V������, 2) description of 
$PHULFD¶V�³SHUHQQLDO�UHELUWK´�DW�WKH�IURQWLHU��³LWV�FRQWLQXRXV�WRXFK�ZLWK�WKH�VLPSOL-
FLW\�RI�SULPLWLYH�VRFLHW\��>IXUQLVKLQJ@�WKH�IRUFHV�GRPLQDWLQJ�$PHULFDQ�FKDUDFWHU´�±��
DQG�QHZ��SUHVHUYLQJ�VRPH�P\WKV�DQG�JHQUH�FKDUDFWHULVWLFV�ZKLOH�VDFUL¿FLQJ�RWKHUV�

In re- drawing familial roles and the Shane narrative, Logan� DOVR� UH��¿JXUHV�
genre conventions, assembling a bewildering bricolage of cinematic body parts, 
prompting the audience to question just what genre we are in, if any, and what 
WKH�VLJQL¿FDQFH�RI�JHQUH�LV�DW� WKLV�SRLQW��LI�DQ\���Logan is certainly not alone in 
deploying what John &DZHOWL� ������� ����� ����� GHVFULEHV� DV� JHQHULF� WUDQVIRUP�
DWLRQ��³VHW>WLQJ@�WKH�HOHPHQWV�RI�D�FRQYHQWLRQDO�SRSXODU�JHQUH�LQ�DQ�DOWHUHG�FRQWH[W��
WKHUHE\�PDNLQJ� XV� SHUFHLYH� WKHVH� WUDGLWLRQDO� IRUPV� DQG� LPDJHV� LQ� D� QHZ�ZD\�´�
responding to the inadequacy both of traditional genres and “the cultural myths they 
RQFH�HPERGLHG�´�&DZHOWL�RXWOLQHV�IRXU�PRGHV�RI�VXFK�WUDQVIRUPDWLRQ��Cultivation 
of nostalgia; demythologization, which “invokes the basic characteristics of a trad-
itional genre in order to bring its audience to see that genre as the embodiment of an 
LQDGHTXDWH�DQG�GHVWUXFWLYH�P\WK´��DI¿UPDWLRQ�RI�P\WK�IRU�LWV�RZQ�VDNH, in which “a 
traditional genre and its myth are probed and shown to be unreal, but then the myth 
LWVHOI� LV� DW� OHDVW�SDUWLDOO\�DI¿UPHG�DV�D� UHÀHFWLRQ�RI�DXWKHQWLF�KXPDQ�DVSLUDWLRQV�
DQG�QHHGV�´�DQG�burlesque�������������������$V�&DZHOWL�QRWHV��¿OPV�XWLOL]LQJ�WKHVH�
modes tend to employ more than one, and indeed Logan�PL[HV� VHYHUDO�4 It cer-
tainly cultivates nostalgia for the Western (“This is a very famous picture, Laura. 
,W¶V�DOPRVW�D�KXQGUHG�\HDUV�ROG��,�¿UVW�VDZ�WKLV�SLFWXUH�LQ�WKH�(VVROGR�FLQHPD�LQ�
P\�KRPH�WRZQ�ZKHQ�,�ZDV�\RXU�DJH´��DQG�ZDV�HYHQ�UHOHDVHG�LQ�D�EODFN��DQG��ZKLWH�
cut as Logan Noir. It also demythologizes the classic Western frontier thesis and 
the superheroes’ invulnerability, while DI¿UPLQJ�WKH�P\WKV of perennial rebirth and 
regenerative violence central to both genres. (For burlesque, look to the Deadpool 
VHULHV�±��VHH�(SLORJXH��

Combining several of these transformations and modeling itself partially 
DIWHU� SRVW��KH\GD\�:HVWHUQ� ¿OPV� ±�� WKHLU� VWDUV¶� H[KDXVWLRQ� PLUURULQJ� WKDW� RI� WKH�
JHQUH�±��Logan, with its truly depleted adult protagonists, becomes a self- aware 
SRVW��KH\GD\�VXSHUKHUR�¿OP��UDLVLQJ�WKH�TXHVWLRQ�RI�ZKDW�ZLOO�FRPH�QH[W��DQG�KRZ��
And in effecting such transformation while drawing upon multiple genres, I pro-
SRVH�WKDW�LW�SURPSWV�D�QHZ�VHOI��UHÀH[LYH�DGGLWLRQ�WR�&DZHOWL¶V�W\SRORJLHV��WKDW�RI�
generic mutancy. Logan�PHGLDWHV�\HW�DQRWKHU�QHZ�UHODWLRQVKLS�EHWZHHQ�JHQUHV�±��
DQRWKHU�VWHS�RI�K\EULG�JHQHULF�HYROXWLRQ��ZLWK�WUDQVIRUPDWLRQ�LQ�WKH�'1$�RI�WKH�
;��IUDQFKLVH��)RU�WKH�JHQUH�LWVHOI�LV�VWLOO�UHODWLYHO\�\RXQJ��DV�6FRWW�%XNDWPDQ�ZURWH�
LQ�������³VXSHUKHUR�¿OPV�UHPDLQ�VRPHWKLQJ�RI�D�SURYLVLRQDO�JHQUH��VWLOO�LQ�D�VWDWH�
RI�EHFRPLQJ´�������±��EXW�LW�LV�GHYHORSLQJ�TXLFNO\��DQG�GRPLQDWLQJ�WKH�ER[�RI¿FH��
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(FKRLQJ�WKH�DFFHOHUDWLRQ�RI�WKH�IDPLOLDO�F\FOH�LQ�Logan��E\������WKH�JHQHULF�HYR-
lution cycle is enhanced as well, changing and mutating rapidly. And just as the 
post- heyday Western realizes what &ORXWLHU� ������� �����GHVFULEHV� DV� D� ³NLQG�RI�
LOO��¿WWLQJ�� DOPRVW� SDURGLF� XQLRQ´� RI� DJLQJ� KHURHV�ZLWK� DQ� HOHJLDF� JHQUH��Logan 
achieves a kind of bewildering synchronicity between the genetic mutancy of its 
protagonists and its rampantly multiplying generic mutancy.

$IWHU�VXFK�SUROLIHUDWLQJ�JHQHULF�PXWDQF\��LQ�LWV�¿QDOH�Logan appears to resolve 
LWV�DOOHJRULFDO�DQG�VW\OLVWLF�UHIHUHQFHV�WR�LWV�SULPDU\�:HVWHUQ�H[HPSODU��VLJQDOLQJ�
D�UHWXUQ�WR�WKH�;��9HUVH��(DUOLHU�LQ�WKH�¿OP�WKH�;��LGHQWLW\�VLJQDOV�GDQJHU��DV�ZKHQ�
5HDYHU�OHDGHU�'RQDOG�3LHUFH��-RKQ�%\UQH��RPLQRXVO\�UHYHDOV�/RJDQ¶V�LGHQWLW\�DV�
:ROYHULQH��DGGLQJ��³,¶P�D�IDQ��E\�WKH�ZD\�´�$QG�PLUURULQJ�WKH�GLVSDUDJLQJ�VHOI��
UHIHUHQWLDOLW\�RI�WKH�SRVW��KH\GD\�:HVWHUQ��DV�ZH�KDYH�GLVFXVVHG��WKH�;��0HQ�VWRU\�
itself makes a simultaneous appearance beside Shane; when Logan discovers the 
FRPLF�ERRNV�LQ�/DXUD¶V�VDWFKHO�KH�VWDQGV�QH[W�WR�WKH�WHOHYLVLRQ�DV�/DXUD�DQG�&KDUOHV�
ZDWFK�WKH�¿OP��EUDQGLVKLQJ�WKHP�DQJULO\�

Do you read these in your spare time? Oh yeah, Charles, we got ourselves an 
;��0HQ�IDQ��>7R�/DXUD�@�<RX�do know they’re all bullshit, right? Maybe a quarter 
of it happened, and not like this. In the real world, people die.

7KXV�ZLWK�D�PHWD¿FWLRQDO�ÀRXULVK�WKH�;��0HQ�QDUUDWLYH�KDV�EHHQ�VDFUL¿FHG��GHULGHG�
by Logan as factitious drama and tossed to the side in favor of another tale in 
DQRWKHU�JHQUH��PRYLQJ�LQWR�WKH�6WDUUHWW��0XQVRQ�VWRU\��<HW�LQ�WKH�FORVLQJ�PRPHQWV�
DIWHU�/DXUD�UHFLWHV�6KDQH¶V�SDUWLQJ�VSHHFK�WR�-RH\�DW�/RJDQ¶V�JUDYH�±��QRW�WKH�/RUG¶V�
SUD\HU��DV�VKH�KDG�ZLWQHVVHG�LQ�7RUUH\¶V�IXQHUDO�VFHQH�±��VKH�WXUQV�WKH�ZRRGHQ�FUX-
FL¿[�RQ�LWV�VLGH��IRUPLQJ�DQ�;��,W�LV�ODVW�LPDJH�LQ�WKH�¿OP��DV�WKH�FKLOGUHQ�H[LW�WKH�
valley and cross the border to safety in the background.

7KH� VKLIW� UHSUHVHQWV� WKH� FKLDVPXV� EHWZHHQ� WKH� LQWHUWH[WV�� DIWHU� D� WHPSRUDU\�
DGRSWLRQ�DQG�UHFRQ¿JXUDWLRQ�RI�Shane, the transformation reconciles the two and 
UHVWRUHV�WKH�;��LGHQWLW\�ERWK�WR�/RJDQ�DQG�WR�WKH�¿OP�LWVHOI��)RU�/RJDQ¶V�SDUW��KH�LV�
;����RI�WKH�:HDSRQ�;�SURJUDP�ZKLOH�KLV�GDXJKWHU�LV�;������DQG�WKXV�;�LV�WKH�IDPLO\�
QDPH��¿QDOO\�EHVWRZHG�DIWHU�WZR�FHQWXULHV�RI�VHDUFKLQJ��LW�LV�DOVR�WKDW�RI�WKH�;��0HQ�
IDPLO\�PRUH�EURDGO\�±��LWV�PHDQLQJ�VXLWDEO\�VKLIWLQJ�DQG�FKDQJHDEOH��DV�;�LV�D�YDUL-
DEOH��LWVHOI�VLJQLI\LQJ�PXWDELOLW\��$QG�DV�IRU�WKH�¿OP��WKH�JHVWXUH�GHPRQVWUDWHV�WKDW�
ZH�KDYH�QRW�EHHQ�WKUXVW� LQWR�D�PHQDFLQJO\�SURÀLJDWH�PXOWLSOLFDWLRQ�RI�H[HPSODU�
QDUUDWLYHV�DQG�JHQUHV�DIWHU�DOO��PXFK�DV�LW�PD\�KDYH�VHHPHG��$V�5LFH�H[SODLQV�WR�
Logan, the scientist- creator’s goal is to control mutancy, not to allow it to bourgeon 
unchecked, and here we have simply journeyed into a provisional appropriation of 
Shane�DQG�LWV�&KULVWLDQ�VDOYL¿F�V\PEROLVP��,QGHHG��ZLWK�WKH�WXUQLQJ�RI�WKH�FUXFL¿[�
WKH�LFRQ�RI�VDFUL¿FH�LV�LWVHOI�VDFUL¿FHG�DORQJVLGH�WKH�6WDUUHWW��OLNH�0XQVRQ�IDPLO\�
DQG�WKHLU�EHOLHI�LQ�SURYLGHQWLDO�SURWHFWLRQ��H[SRVHG�DV�D�WUDQVLWRU\�YHKLFOH�LQ�VHU-
YLFH�RI�WKH�VXUYLYDO�RI�WKH�;��VWRU\��,Q�WKH�HQG�/RJDQ¶V�:HVWHUQ�FORWKLQJ�LV�VKHG��
KLV�WUDGHPDUN�XQGHUVKLUW�DQG�PXWWRQFKRSV�DUH�UHVWRUHG��DQG�WKH�;��0HQ�QDUUDWLYH�
LV� UHLQVWDWHG�DV� WKH� UHDO�� ³(GHQ´�±�� WKH�FRRUGLQDWHV�RI�ZKLFK�*DEULHOD�KDG� IRXQG�
LQ�DQ�;��0HQ�FRPLF�ERRN�±��does�H[LVW�DQG� LV� WKH�SRUWDO� WR�VDIHW\��DI¿UPDWLRQ�RI�

 



���� Transformation and Metamorphosis in Popular Culture

myth���DQG�LQ�WKLV�;��0HQ�¿OP��SHRSOH�do�LQGHHG�GLH�±��DOO�RI�WKH�FKDUDFWHUV�ZH�KDYH�
NQRZQ�WKURXJK�WKH�¿OP�VHULHV�DUH�VDFUL¿FHG�IRU�WKH�VDNH�RI�WKH�FKLOGUHQ�±��WKLV�LV�
WKH�PHDVXUH�RI�LWV�YHUDFLW\��7KH�;��9HUVH�LV�WKH�WUXH�XQLYHUVH�RI�WKH�¿OP��¿QDOO\��DQG�
/RJDQ�LV�DQ�;��0DQ�DJDLQ��QRZ�DQG�IRUHYHU��It’s a brand that sticks, to quote Shane, 
DQG�WKURXJK�WKH�F\FOH�RI�GHVWUXFWLRQ�DQG�UHELUWK�LQ�(GHQ�WKH�DXGLHQFH�LV�DVVXUHG�RI�
its future.

6SHDNLQJ�RI�EUDQGV�WKDW�VWLFN��WKH�SDWWHUQ�RI�VDFUL¿FH�DQG�UHJHQHUDWLRQ�PD\�ZHOO�
EH�ZULW�ODUJH�IRU�WKH�;��0HQ�¿OP�VHULHV�LWVHOI��ZKLFK�KDG�VHHPLQJO\�H[KDXVWHG�WKH�
dialectic between peaceable assimilation and militant resistance represented by 
;DYLHU�DQG�0DJQHWR��3HUKDSV�WKH�ZHDU\�VXSHUKHURHV�LQ�Logan speak to the ener-
YDWLRQ�RI�WKH�VWRULHV�LQ�WKH�SRVW��KH\GD\�VXSHUKHUR�ÀLFN�DQG�WKH�OLPLWDWLRQV�RI�WKHLU�
QDUUDWLYH�IUDPLQJ��7R�WKLV�SRLQW��ZULWHU�0DJJLH�1HOVRQ�UHFRXQWV�D�GHEDWH�ZLWK�KHU�
SDUWQHU�DERXW�WKH�;DYLHU��0DJQHWR�FRQÀLFW�LQ�X- Men: First Class, noting that

we…somehow allowed ourselves to get polarized into a needless binary. That’s 
ZKDW�ZH�ERWK�KDWH�DERXW�¿FWLRQ��RU�DW�OHDVW�FUDSS\�¿FWLRQ�±��LW�SXUSRUWV�WR�SURYLGH�
RFFDVLRQV�IRU�WKLQNLQJ�WKURXJK�FRPSOH[�LVVXHV��EXW�UHDOO\�LW�KDV�SUHGHWHUPLQHG�
the positions, stuffed a narrative full of false choices, and hooked you on 
them, rendering you less able to see out, to get out.…The aim is not to answer 
questions, it’s to get out, to get out of it.5

(����D�����

$V�1HOVRQ�DFNQRZOHGJHV�HOVHZKHUH��KRZHYHU��³JRRG�¿FWLRQ�LV�H[SHUW�DW�GHPROLVKLQJ�
IDOVH�FKRLFHV´������E). And speaking of demolition, in its apparent subversion of 
genre conventions, is Logan attempting to get out�RI�WKH�WLUHG�JHQUH�LWVHOI�±��RU�DQ\�
JHQUH�LQ�SDUWLFXODU�±��LQ�RUGHU�WR�DVN�WKH�TXHVWLRQV�ZH�QHHG�WR�EH�DVNLQJ�RXUVHOYHV"�
$V�0DQJROG� GHVFULEHV�� ³,�ZDV� WU\LQJ� WR�¿JXUH� RXW� JHQUH� WHPSODWHV� ,� FRXOG� MDP�
these characters into that would force the kind of change I was looking for in the 
PRYLH´������E). Does its generic mutancy open new possibilities or simply retread 
familiar ground?

However it evolves, perhaps the series required a dramatic self- immolation in 
order to transform. Comparing The Wolverine (0DQJROG�����) with Logan, screen-
writer Scott Frank noted that in the former, his

favorite part is where [Logan is] in the middle of rural Japan and with this 
woman and being a human being and feeling what it’s like to be a human 
being.…and then it becomes just another superhero movie with a lot of CG 
stuff. And we were trying to avoid that this time around…the only way these 
movies have value is if they become about something else. They can’t all be 
about saving the world.

(����)

Indeed, Logan� RIIHUV� D� UHWXUQ� WR� YXOQHUDEOH�� ³UHDO´� ERGLHV�� DQG� LW� GRHV� EHFRPH�
DERXW�VRPHWKLQJ�HOVH�±��DERXW�WKH�FKDOOHQJHV�ZH�IDFH�DV�UHDO�KXPDQ�EHLQJV�LQ�D�WLPH�
of rapidly accelerating change. For the transformation of family and the generic 
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mutancy in Logan�UHÀHFW�WKH�VZLIW�HYROXWLRQ�RI�LGHQWLW\�LWVHOI�LQ�RXU�SUHFLSLWRXVO\�
VKLIWLQJ�UHDO�ZRUOG��,QGHHG��WKH�;��¿OPV�LQIRUP�=LQJVKHLP¶V�QRWLRQ�RI�³PXWDWLRQDO�
LGHQWLW\�WKHRU\´�DV�³NLQHWLF��GLIIXVH��HPERGLHG��DQG�FRQWH[WXDO´������, 24). In light 
of this dynamism, he proposes that

WKH�VWUXJJOH«LV�QRW�WR�¿QG�RXUVHOYHV��DV�VR�PDQ\�KDYH�VRXJKW�WR�GR��EXW�UDWKHU�
to mutate with awareness into embodied practices that (re) create ourselves (and 
E\�H[WHQVLRQ�RXU�FRPPXQLWLHV��LQ�ZD\V�HYHU�PRUH�MXVW�DQG�HYHU�PRUH�YDULDEOH�

(���������6

([SHULHQFLQJ�Logan�±��ZKLFK�H[SORUHV�WKH�LQWHUZRYHQ�WUDQVIRUPDWLRQ�RI�LGHQ-
WLW\��ERGLHV��WHFKQRORJ\��IDPLO\��DQG�JHQUH�±��KHOSV�XV�WR�PXWDWH��IURP�/DWLQ�mutare, 
WR�FKDQJH��ZLWK�DZDUHQHVV��,W�FRPSHOV�LWV�DXGLHQFH�WR�UHH[DPLQH�H[LVWLQJ�FXOWXUDO�
narratives and to ask how we might truly alter them, or whether we are simply re- 
writing them, putting old clothes on new bodies, or new clothes on older bodies, 
DV�WKH�FDVH�PD\�EH��$V�;DYLHU�H[SODLQV�DW�WKH�EHJLQQLQJ�RI�WKH�¿UVW�;��¿OP��X- Men 
(Singer 2000���PXWDWLRQ�³LV�WKH�NH\�WR�RXU�HYROXWLRQ�´�DQG�LQ�WKLV�VHQVH�ZH�DUH�DOO�
mutants: our genes mutate, our differences both unite and divide us, and our cul-
ture and technology evolve at an ever- accelerating pace. Mutancy itself becomes 
D�¿WWLQJO\�YDULDEOH�PHWDSKRU�IRU�PDQ\�W\SHV�RI�RWKHUQHVV�DQG�GLIIHUHQFH��DQG�IRU�
the entwined evolution of family, society, and artistic forms, as we have seen. In 
WKLV�FRQWH[W�Logan speaks to the larger project of contemplating diverse forms of 
kinship and prompts us to ask what will merit our own�VDFUL¿FH�IRU�WKH�IDPLO\�RI�
OLYLQJ�EHLQJV�DV�ZH�HYROYH�LQWR�WKH�IXWXUH��,Q�WKH�HQG�±��RU�LQ�WKH�EHJLQQLQJ�RI�D�QHZ�
HUD�±��LW�PD\�MXVW�EH�DERXW�VDYLQJ�WKH�ZRUOG�

Epilogue

7KH�¿QDOLW\�RI�/RJDQ¶V�GHDWK�LQ�Logan�EHFRPHV�FRPHGLF�JULVW�IRU�SDURGLFDO�;��YHUVH�
¿OPV�Deadpool 2 (/HLWFK� ����) and particularly Deadpool & Wolverine (Levy 
2024), which opens with Deadpool (Ryan Reynolds) digging up Logan’s grave in 
KRSHV�RI�UHVXUUHFWLQJ�KLP�DQG�VDYLQJ�WKHLU�XQLYHUVH��RQO\�WR�¿QG�KLV�DGDPDQWLXP�
VNHOHWRQ��+HUH�WKH�GHPLVH�RI�DQ�³DQFKRU�EHLQJ´�ZDV�³DQ�DFW�RI�VHOI��VDFUL¿FH�VR�epic 
WKDW� LW�VHQW�VKLYHUV�GRZQ�WKH�WLPHOLQH´�DQG�SRUWHQGV�LWV�HQGLQJ��SHU�0U��3DUDGR[�
(Matthew Macfadyen), who replays Logan’s death scene, mouthing his last words 
�³VR�WKLV�LV�ZKDW�LW�IHHOV�OLNH´���H\HV�JOLVWHQLQJ�ZLWK�WHDUV�

If Logan�RIIHUHG�VRPH�PHWD¿FWLRQDO�VHOI��DZDUHQHVV�YLV��j��YLV�WKH�;��0HQ�FRPLFV�
XSRQ�ZKLFK�WKH�¿OPV�ZHUH�RULJLQDOO\�EDVHG�±��D�PHWDOHSWLF�VKLIW�ZLWK�WKH�¿FWLRQ��
ZLWKLQ��D��¿FWLRQ� SURYLQJ� WR� EH� ³UHDO´� ZLWKLQ� WKH� ¿OP� ±��Deadpool & Wolverine 
H[WHQGV�WKH�VOLSSDJH�RXWZDUG��EULQJLQJ�WKH�UHDO�ZRUOG�RI�WKH�YLHZHU�VTXDUHO\�LQWR�
WKH�PRYLH�IUDPH��,W�VSULQJV�RSHQ�WKH�QDUUDWLYH�FRI¿Q�RI�WKH�;��¿OPV��EUHDNLQJ�DOO�
four walls to dig out the surrounding sedimentary layers, from details of the actors 
WR�GHHS��FXW�;��IDQ�GLVFRXUVH�DOOXVLRQV�WR�GUDPDV�RI�WKH�FRUSRUDWLRQV�FLUFXPVFULELQJ�
WKH�WDOHV�±��QRWDEO\�'LVQH\¶V�DFTXLVLWLRQ�RI�WKH�;��0HQ�IUDQFKLVH�IURP�)R[��RSHQLQJ�
the portal to its integration with the broader Marvel Cinematic Universe, described 
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KHUH�DV�WKH�³VDFUHG�WLPHOLQH�´�6LWWLQJ�QH[W�WR�/RJDQ¶V�VNHOHWRQ��'HDGSRRO�PLPLFV�
Hugh Jackman’s Australian accent while wagging his metal jawbone: “ ‘G’day 
mate. There’s nothing that’ll bring me back to life faster than a big bag of Marvel 
FDVK�¶�>:LWKRXW�DFFHQW�@�0H�WRR��+XJK��%XW�QR��1R��QR��QR��<RX�KDG�WR�JHW�DOO�QREOH�
and die for real�´�2I� FRXUVH�:ROYHULQH� LV� LQGHHG� UHVXUUHFWHG� �DOEHLW� D� GLIIHUHQW�
version from a different timeline in the multiverse), again to meet Laura (played 
by an adult Dafne Keen), again to be convinced by her to step up and join the team 
to save the (or at least a) world, and again to be played by Jackman. As Deadpool 
GHDGSDQV��³)R[�NLOOHG�KLP��'LVQH\�EURXJKW�KLP�EDFN��7KH\¶UH�JRLQJ�WR�PDNH�KLP�
GR� WKLV�XQWLO�KH¶V�QLQHW\�´�2U� LV�'HDGSRRO� WKH�ZRUOG��IUDQFKLVH�VDYLRU"�³,«DP«
0DUYHO� -HVXV�´� KH� LQWRQHV�� UHVXUUHFWLQJ� WKH� VDOYL¿F� WKHPHV� RI�Shane��Logan and 
raising the Calweltian burlesque to epic meta- proportions.

This is what it feels like to pick the bones of the story clean, my friends. What in 
WKH�SDUDGR[LFDO�ZRUOGV�ZLOO�VDYH�WKLV�WUDQVIRUPLQJ�ZRUOG�IURP�H[WLQFWLRQ�DIWHU�DOO"�
,W�WXUQV�RXW�WKDW�LW�LV�RQO\�E\�ZRUNLQJ�WRJHWKHU�WKDW�WKH\�±��DQG�ZH�±��KDYH�D�FKDQFH��
For real.
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Notes

 � The primary comic book series is The X- Men, later re- titled Uncanny X- Men (Marvel 
&RPLFV�� ����±���� 0\ULDG� LPSULQWV� DQG� VHULHV� H[SORUH� DOWHUQDWH� VWRU\OLQHV� DQG� SDU-
WLFXODU� FKDUDFWHUV� LQ� WKH� ;��YHUVH�� LQFOXGLQJ� Wolverine� �0DUYHO� &RPLFV�� ����±��� DQG�
Wolverine: Old Man Logan��0DUYHO�&RPLFV������±����D�SDUWLFXODUO\�VLJQL¿FDQW�LQÀXHQFH�
for Logan��,Q�DGGLWLRQ��WKHUH�DUH�PDQ\�;��0HQ�JUDSKLF�QRYHOV��QRYHOV��DQLPDWHG�WHOHYLVLRQ�
series, video games, etc.

 2� 6SHDNLQJ� WR� FRQQHFWLRQV� EHWZHHQ� WKH� ;��YHUVH� DQG� RXU� ZRUOG�� VHH� ³(YHU\RQH� ,V� D�
7RPDWR�� 0HWDJQRVWLF� 1DUUDWLYHV� RI� *HQHWLF� 5HYHODWLRQ�´� VXSSRUWLQJ� WKH� UHOHYDQFH� RI� 
;��YHUVH�WDOHV�WR�WKH�¿HOG�RI�JHQHWLF�FRXQVHOLQJ��Spencer 2024).

 � See $VLI�HW�DO������������±�����
 4� )RU�DQ�H[FHOOHQW�YLGHR�HVVD\�RQ�&DZHOWL¶V�PRGHV�RI�JHQHULF�WUDQVIRUPDWLRQ�HPSOR\HG�LQ�

Logan��VHH�1HUGZULWHU¶V�DQDO\VLV��3XVFKDN�����).
 5 The aim…LV�D�TXRWH�IURP�*LOOHV�'HOHX]H��&ODLUH�3DUQHW��Dialogues����������.
 6 See also =LQJVKHLP������� and 6SHQFHU�������������
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